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Elbert H. Gary 
Collection To Be 
Sold at. Auction 


Announcement Has Been Made 
That All of the Late Judge 
Gary’s Paintings, Furniture 
and Porcelain will be Included 





Although no catalog has yet been is- 
sued and there is a general lack of in- 


formation about the extent and exact 


contents of the Gary collection which is 
to be sold by The American Art Associa- | 


tion in April, THe Art News has been 
so fortunate as to 
interview Mr. 
the firm of Lewis & Simmons. 


secure an exclusive 
Simmons, of 
Mr. Sim- 


mons who was a personal friend of Judge 


with Isaac 


Gary and who was instrumental in form 
ing his collection is probably more in- 
timately acquainted with it than anyone | 
New York. He has been good | 
enough to give us a detailed account of | 
the paintings, rugs, and other works of | 
art of which the collection consists. “The | 
Mr. Simmons, 
“never wanted to be thought of as a col- 
lector. 


else in 


late Judge Gary,” said 


He bought for his own enjoy- 
ment and without particular regard to | 
fashionable tendencies in schools of art. | 
Although the collection is comparatively | 
small, in quality it is one of the finest | 
which has ever come on the American | 
market. It is interesting also te know | 
that its beginning and sale come within | 
the period of twenty years. 

“The 
a few catagories: 
lish XVIIIth 


biz nm 


collection may be divided into | 
paintings of the Eng- | 
Dutch and Bar- 

furniture and | 


| 

bronzes of the XVIIIth century; porce- | 
| 

| 


century, 
schools; French 


lains, European and Chinese; an un- 
equaled collection of rugs, Georgian sil- 
ver and other rare objects of art. 

“If as I understand to be the case, the | 
collection is to be sold in its entirety, | 
the following extended list will include | 
the principal objects in the sale. 

“Among the paintings of the English | 
school, the most important is Gainsbor- 
ough’s superlative landscape, ‘A Harvest 
Wagon.’ Quite apart from its 
this large and important picture is one of 
the finest in the collection. There is a 
splendid ‘Portrait of a Lady’ by Gains- 
borough, one of his outstanding works, 
a portrait of Anne, Duchess of Cumber- 
land, by Romney, a group of three 
children by Reynolds, a portrait of Lady 
Dashwood-King by Hoppner. There are 
also two Raeburns, both very fine, one a 
Portrait of Lady Scott-Moncrieff, the 
other a portrait of John Lamont. In 
addition to these there is a splendid por- 
trait by Sir Thomas Lawrence. 

“Among Dutch pictures the 
Sreatest is the magnificent portrait by 


Rembrandt of a man buckling on his 
armor. 


school 


the 


The Frans Hals portrait of a 
Cavalier is also a fine and characteristic 
work, 

“With these should be mentioned the 
Only Italian picture in the collection, a 
remarkable portrait of a 


” young 
by Tintoretto. 


man 
, There are several exceptional Bar- 
. é ; ; . 
20n pictures, including two fine Co- 
rots : 

vm a Millet, a Rousseau, two Dau- 
) -- 

'Mys and one by Jacques. 


‘Of the XIXth century Dutch 

— there are paintings by Jacob 
: t , ae pend mgt t 

move’ Gary owned several very fine 
them ghey ad te agit 
important portrait of 
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BUST OF THE ARTIST’S DAUGHTER, SABINE 
Included in the Gary Collection. 





By HOUDON 


It was purchased from Sir Joseph Duveen, Bart 











SAN DIEGO ACQUIRES | 
FINE CRANACH 


Mr. Reginald Poland, Director of the | 
Fine Arts Gallery of San Diego, Cali- 
fornia, has succeeded in obtaining from 
the Van Diemen Galleries of New York, 
a chef d’oeuvre of the old German school, | 
a portrait of a Saxonian courtier by Lu- 
cas Cranach the Elder. 

Dr. W. R. Valentiner of Detroit, has | 
authenticated the picture and has de- | 
scribed it as a very characteristic and | 
well preserved work of this Master. 

In simplicity of delineation and appli- | 
cation of primary colors, the picture is 
most effective and quite modern in its 
spirit. Because of these striking quali- 


ties in an early XVIth century painting, 
the picture is enthusiastically welcomed, 
especially by San Diego’s group of 
artists. 

Important works of the leading masters 
of the German Renaissance being so 
rare, Dr. Karl Lilienfeld, President of 
Van Diemen & Co., Inc., of 21 East 57th | 
Street, New York City, says that a paint- 
ing such as this Cranach, which comes 
from a most distinguished royal collec- 
tion, must be valued at at least $20,000. 








BISHOP ANNOUNCES 
GARY SALE 


Mr. Cortland F, Bishop, owner 
of the American Art Association 
and the Anderson Galleries, has 
announced that the art collections 
of the late Judge Elbert H. Gary 
will be sold by the American Art 
Association in April. 

Arrangements for the sale, Mr. 
Bishop said, were only completed 
on the afternoon of February 25th, 
a few hours before his departure 
for Europe. Mr. Bishop stated 
emphatically that the many rumors 
of private sales from the collec- 
tion were without foundation and 
that Judge Gary’s entire collection 
is to be sold without reserve. 

Plans for the future, Mr. Bishop 
said, could not yet be definitely 
announced. He did say, however, 
that as soon as present contracts 
in his two auction houses are ful- 
filled he plans to unite them in a 
building which will be the finest 
auction gallery in the world. 

Mr. Bishop also reaffirmed the 
statement, made in an earlier num- 
ber of Tue Art News, in which 
he declared himself opposed to all 
sales, other than those of liqui- 
dation or partition, from the stocks 
of art dealers. 








FINISHED 


MADRID.—Decorated in the same 
style that prevailed in the time of Fran- 
cisco Goya, and furnished in every par- 
ticular with articles such as he used him- 
self, the Goya House in Moncloa Park, 
Madrid, is now completed and will be 
dedicated in a few days in memory of the 
great Spanish artist. 

All the furniture was donated by the 
King, the Spanish aristocracy or by the 
Government from national museums so 
as to give an exact representation of the 
Spanish house such as Goya knew it at 
the end of the XVIIIth and the begin- 
ning of the XIX century. 
| Many of the furnishings supplied are 





of great intrinsic value as well as artistic 
worth. Besides this memorial house, 
Goya will have in Madrid a mausoleum 


| 
| 


in Moncloa Church which is adorned 
with magnificent frescoes which the 
| painter restored and installed there. His 


| body will be taken there soon for final 


: ; 
| burial and the church closed for ordinary 
| worship. 


| 

Old and Modern 

_ Masters Shown 
at Reinharct’s 

| Distinguished Pictures from 

_ XVth to XXth Centuries Ar- 

| ranged in Loan Exhibition 

| From Memling to Picasso 


Last year the Reinhardt Galleries held 
their first loan exhibition in which paint- 
ings by old and modern masters were 
lead 
a group 
similar in character to the first and con- 


shown together. Following that 


they have now on exhibition 


taining works by many of the painters 
represented in the former show. 

The exhibition, for which an admis- 
sion is charged, is held in aid of the 
Greenwich House Health Center. It will 
be open until March 17. 

The many advantages of an exhibition 
of this character have already been dis- 
cussed and need not be emphasized again. 
Apart from its value as a brief resumé 
of nearly five hundred years of art, the 
exhibition is a further proof of the fact 
that art itself is constant and that only 
the outward form changes through the 
centuries. 

Perhaps this demonstration, which can- 
not be too often repeated, might have 
been strengthened if old and modern art- 
ists*were allowed w mingite (pore freely 
on the walls. As in the first exhibition, 
the two groups are hung in separate gal- 
leries. The smaller room in which last 
year the old masters provided a setting 
for the great Rembrandt is now given to 
the modern the XVIIth and 
XVIIIth masters occupy the 
main gallery; the earliest pictures are in 
a corridor at the opposite end from the 
moderns. 

The experiment might be drastic, but 
it would be interesting to see Holbein 
among the Rembrandts or to watch Rous- 
seau or Gauguin in an English XVIIIth 
century setting. We feel that the ac- 
tual rubbing of shoulders might do much 
to clarify values. 

The arrangement rather than the pic- 
tures themselves is, we believe, respon- 
sible for the more sombre aspect of this 
year’s exhibition. For no matter how 
great the treasures which are relegated 
to the smaller rooms may be, it is the 
main gallery which creates the strongest 
impression. And not even the tremen- 
dous Veronese or the small Tintoretto 
supply enough color to liven the brown 
solemnity of Rembrandt and the English 
pictures. 

It is unfortunate that even so slight a 
criticism should suggest itself, for indi- 
vidually the paintings in the present ex- 
hibition are as fine and as varied as one 
could wish. It is only because the actual 
greatness of the exhibition may be un- 
derestimated by reason of its arrange- 
ment that this very faint disappointment 
is mentioned. 

Premier honors among the older men 
belong unquestionably to Holbein. His 
portrait of Catherine Howard, lent by 
the Toledo Museum of Art, is one of the 
great Holbeins, a portrait in which all 
of his skill as a draughtsman and painter, 
his extraordinary command over line and 
spacing is revealed. The detail of jewelry 
and dress ornaments is rendered with the 
most minute accuracy, every stroke of 
the painting is done with exact precision 
and yet there is not one hard line and 
every detail is subordinate to the majes 
(Continued on page 8) 
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Old Masters 


of the 


Early English School, Primitives of the Italian and 
emish Schools and 17th Century 


Dutch Paintings 


Exceptional opportunities of making private purchase from 


historic and family Collections of 


les by 


enuine Examp 


the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 
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A 
large collection of 
GENUINE ANTIQUE 
| FRAMES l 
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AN EXHIBITION \Lord & Taylor 
OF ITALIAN ART Show French 


Decorative Art 


An Exposition of Modern French 
Decorative Art opened at Lord & Tay- 
lor on February 29th. It will remain 


open until the night of March 17th. The 
public will be admitted without fee each 
day from 9 a.m. until 5:30 p.m. o'clock. 
The exhibits, particularly those of Ruhl- 
mann, Chareau, Jourdain, Sue et Mare, 
Dunand Dim, Choukhaeff and Rodier in- 
dicate that the new period in decorative 
art as applied to the home has arrived. 
The creations of the other artist-design- 
ers further confirm the new period. — 

It is nearly one hundred years since 
the last definite period in decorative art 
and the world has gone further ahead 
during the ten years following the great 
war than in any other similar period in 
its history. The inspiration responsible 
for the creations of these great French 
masters is the present—the Twentieth 
Century. 

When Samuel W. Reyburn, president 
of Lord & Taylor, decided that a new 
period in furniture and decorative art was 
upon us, it was determined that the time 
had come to secure a definite reaction on 
modern art from the American pub- 
lic. The first impulse was to find out 
what was being done by American art- 
ists and designers. A thorough canvass- 
ing of the field was undertaken with the 
result that no definite and complete idea 
could be obtained of a typically Ameri- 
can conception of modern art. Artists 





LONDON.—An exhibition of Italian 
Art is to be held in London during the 
winter of 1929-1930, at Burlington 
House, to which loans from American 


collectors will be invited. The exhibi- 


tion will occupy the whole of the gal- 
leries of the Royal Academy, and in 
its way it will be just as important as 
the recent exhibition of Flemish and 
Belgian Art held there during 1926- 
1927. The following strong and influ- 
ential committee, including Sir Joseph 
Duveen, Bart., has been formed: 


General Committee 


Lady Chamberlain (in the chair), Lady Colefax, 
Lord Lee of Fareham, Mr. Campbell Dodgson, 
Sir Robert Witt, Mrs. Emile Mond, Lord Gerald 
Wellesley, Sir Frank Dicksee, P.R.A., Lord 
Balneil, Mr. Henry Harris, Mr. Roger Fry, 
Major A. A. Longden, D.S.O., H. W. Maxwell, 


Secretary. 
Finance Committee 
Sir Robert Kindersley (Chairman), Sir Robert 
Witt, Sir Alfred Mond, Lord Bearsted. 
Selection Committee 


Sir Robert Witt, Mr. Roger Fry, Mr. Henry 
Harris, Lord Gerald Wellesley, Lord Lee of 
Fareham, Lord Balneil, Mr. Campbell Dodgson 
(for Drawings), Lord Lascelle, Lord Burnham 
(for Press), Lady Colefax, Lord Lee of Fare- 
ham, Sir Joseph Duveen, Ivor Churchill, Camp- 
bell Dodgson. Sir Robert Kindersley (for Fi- 
nance), Sir Alfred Mond, Lord Bearstead (for 
Finance), Lord D’Abernon, Sir Robert Witt, 
Lady Chamberlain, William Mond, Lord Gerald 
Wellesley, Sir Frank Dicksee (for Academy), 
Lord Balpeil, Mr. Walter Lamb, Mr. Henry 
Harris, Mr. Roger Fry. 




















J. LEGER & SON 


EsTaBLISHED 1892 


| OLD MASTERS 


ENGLISH 18th CENTURY, DUTCH 17th CENTURY, 
GERMAN AND ITALIAN SCHOOLS, HISTORICAL 
| PORTRAITS, DECORATIVE SUBJECTS 





Somerset Place (Westminster) Volunteers. 
Signed, Mather Brown. 
Size, 30” x 25”. 


Major Dixon. 








Inspection or correspondence invited from Dealers or Collectors 


Oil paintings purchased at their full value 
13 DUKE ST., ST. JAMES'S, LONDON, S.W.1 


Telephone: Gerrard 7621 

















| and designers were found who were hon- 
lestly striving to meet the spirit of the 
age but yet had not attained a success 
that promised permanence. 

| It was concluded that Europe would 
|have to provide the modern art needed 
|for the enlightenment of the American 
|public. Miss Dorothy Shaver, a direc- 
ltor of Lord & Taylor, went abroad and 
|conducted an exhaustive survey of what 
| was being done in the principal European 
|countries. Only in France did she find 
that the artists and designers had fully 
realized the spirit of the new age and 
had prepared to meet it. For this rea- 
son Miss Shaver called upon the great 
masters of France and after much nego- 
tiation prevailed upon them to allow their 
most important creations to be brought 
here and exhibited. 

To quote the statement of Mr. Rey- 
burn it is “to determine the reaction of 
the American public toward the modern 
art in all its development. Furthermore, 
it is sincerely hoped that the artists and 
designers of our country will receive a 
genuine inspiration from the works of 
these French masters and that this will 
result in the development of a distinc- 
tive modern art that is typically Ameri- 
can.” 

In its scope the exposition aims to 
reach every important part of the home 
and to influence the lives of those inter- 
ested in a more modern form of living. 
It includes furniture and equipment for 
practically every room in the house ex- 
cept kitchen and bathrooms. There are 
wall hangings of all kinds; furniture for 
bedrooms, boudoirs and living rooms, of- 
fice furniture, rugs, pictures, sculpture, 
and decorative objects of all kinds. The 
exposition will show how it is possible 
to live most comfortably, efficiently, and 
in the modern manner. 

Several complete rooms have been in- 
stalled and, in addition to these there is 
a collection of paintings, sculpture and 
objets d’art by French artists and crafts- 
men. 

Among the painters are Picasso, de 
Vlaminck and Marcoussin. The decora- 
tors are Ruhlmann, Jean Dunand, Vera 
Choukhaeff, Siie et Mare, Chareau, Mme. 
Cuttoli of Myrbor, Jourdain and D. I. M. 


GOLDSMITH MSs. 


SOLD FOR $27,272 
LONDON. — The longest __ poetical 
manuscript of Oliver Goldsmith known 
to exist brought £5,600 ($27,272) at 
Sotheby’s on February 28th after spirited 
bidding. 

This probably is the highest price ever 
paid for a Goldsmith manuscript. ¢ 
one sold is a translation from Latin ol 
Vida’s Art of Poetry and consists 0 
679 lines in Goldsmith’s handwriting. 
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Newcomb-Macklin Co. 


PICTURE FRAME MAKERS 
233 FIFTH AVE., NEW YORK 
(ESTABLISHED OVER 50 YEARS) 





STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 











Mail Orders 


receive prompt attention 





Catalogues sent upon request 





Georce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Cheago, II. 
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SICKERT SHOWS AT | 
SAVILE GALLERY 


LONDON.—The Sickert exhibition | 


which the Savile Gallery is holding in 
its new premises in Stratford Place, W., 
contains work with which we have long 
been familiar as well as some that is 
still wet from the artist’s brush. This 
wide range enables one to take a com- 
prehensive view of his talent and to real- 
ize how great is the versatility of this 
painter and how extensive his scope. It 
will be difficult for future generations 
neatly to divide up his output into various 
stages and epochs, for the extraordinary 
feature is its display of a variety of 
manners. There are studies of streets 
solidly and firmly painted and landscapes 
that are of “the stuff that dreams are 
made of.” There are portraits that are 
splendid characterizations, and others 
that are mere suggestions, fleeting 
glimpses into temperament. 

Full of interest, both psychological and 
artistic, is the latest portrait of all, one 
of Mr. Winston Churchill, of which an 
illustration is given. Remarkable for the 
skill with which it is lighted and for its 
masterly brushwork, it dominates its 
corner of the gallery with something of 
the force of its original. That Mr. Sick- 
ett should have classed him among the 
artists (for Churchill shares the common 
desire to be regarded as excelling in a 
métier not properly his own), has, I be- 
lieve, been one of the minor triumphs 
f this Protean politician’s life; hence 
the serene expression that pervades this 
striking work! 

This exhibition well establishes the 
position of Sickert as the doyen of mod- 
ern English painting, and the inspiration 
of what is soundest in the work of the 
younger men.—L. G. S. 





TWO BEECHEY 
PORTRAITS FOUND 


LONDON—Two pictures by Sir 
William Beechey, R.A., Court Portrait 
Painter in the reign of George IV., 
have been found in a London ware- 
house, where they have lain forgotten 
lor nearly ninety years and were in- 
cluded in Christie’s sale of February 10. 

Both are portraits—one of the 
Duchess of Kent and the other of the 
Marchioness of Ailesbury—and they 
were found, still in excellent condition, 
where they were deposited 89 years 
ago in the warehouse of Messrs. Til- 
bury, of High Street, Marylebone. 

When the pictures came to light a 
search was at once made of Messrs. 
lilbury’s records. This revealed the 
lact that the portraits were removed 
'rom Sir Williams’s studio to the firm’t 
warehouse for storage in December, 
839, the year of the artist’s death. 

Storage charges remained unpaid, 
and in 1851, by a judge’s order, the 
Pictures passed into the possession of 
Messrs. Tilbury in lieu of rent. 

1 oth are large canvases, measuring 
4 by 57 inches, and in each the sub- 


ject is shown wearing a black silk 
dress, 


£6000 MORE FOR 
FITZWILLIAM MUSEUM 


LONDON—One of the three anony- 
mous benefactors who have already 
Contributed £80,000 towards the exten- 
brid of the Fitzwilliam Museum, Cam- 
- now in progress, has subscribed 
ihe ditional £6,000. The estimated 
£100 ~ the building and upkeep was 
= “ ), so that the amount required 

the completion of the scheme is 














PORTRAIT OF MR. WINSTON CHURCHILL 
Included in the artist's exhibition at the Savile Gallery, London 


By SICKERT 
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cribed, in error, to Benjamin West) was 
bought for the Duveens at £3,500, and on 
May 20th last year another Martin por- 
trait of General Gabriel Christie, who 
was Quartermaster-General in America in 


1759, realized 900 guineas at Christie’s. 
Another feature of the sale was the 
appearance of several fine drawings by 
that master of life, Thomas Rowlandson. 
His glimpses, true or sardonic, of Eng- 
land in the eighteenth century are keenly 
coveted in America. A delightful view 
of the market-place at Hertford, in 1780, 
brought 195 guineas (Ellis and Smith), 
and a_ fencing bout at Angelo’s 
Academy in 1789 reached 150 guineas 
(F. Sabin). A similar drawing was sold 
in 1925 for eighty guineas. The auction 
maximum for a Rowlandson drawing still 
stands at 460 guineas, given for the faro 
table scene at old Devonshire House, in 
the Huth sale, 1912, but it does not seem 
very long ago that a Rowlandson draw- 
ing could be picked up for a guinea. 
That the picture market is waiting for 
a really first-class sale is obvious from 
the total of over £7,600 made for a 
modest array of properttes. Allan Ram- 





say has been mentioned, and his por- 





ART COLLECTIONS 
FUND PURCHASES 


LONDON—A meeting of the Ex- 
ecutive Committee of the National Art- 
Collections Fund was held at Hertford 
House recently, with Sir Robert Witt 
in the chair. Those present were: 

Mr. D. S. MacColl, Sir Michael Sad- 
ler, Mr. Charles Ricketts, Mr. A. John 
Hugh Smith, Mr. Henry Oppenheimer, 
Mr. F. A. White, and Mr. Alec Martin 
(hon. secretary). 

The membership to date was re- 
ported to be 6,853, including 247 new 
members since the beginning of Janu- 
ary. It was decided to contribute £100 
towards the purchase by the Victoria 
and Albert Museum of the XVIIth 
century English chair associated by 
tradition with Charles I.; £300 towards 
two gold medallions for the British 
Museum; £400 towards a specimen of 
\XIIIth century Sultanabad bowl of the 
rare type, with human figures in the 
design; and to purchase for £100 for 





Roman bronze vessel found near the 
Mansion House. 

The following donations were re- 
ported: £30 from Lord Moray, £10 10s. 
from Miss E. M. Evans, and £1 16s. 
from Miss Clare Stuart-Wortley, the 
latter sum being the proceeds of the sale 
of catalogues of a private exhibition of 
modern French pictures. Lord Lee of 
Fareham and Lord Ivor Spencer 
Churchill have both accepted invita- 





reduced to £14,000. 


tions to serve on the Executive. 


the London Museum a well-preserved | | 





DAVID MARTIN 
BRINGS 420 GNS. 





LONDON.—At this time of the year 


the bidding at Christie’s is not in fhou- 


sands, and the auction honors on February 
Raeburn’s master, 


10th were taken by 


David Martin, whose portrait of Lady 
Manners, in eighteenth-century pink and 
white, went to 420 guineas (Huggins). 
It is perhaps unfair to the reputation of 
Raeburn to state that he was much in- 
fluenced by Martin, who had been the 
pupil and assistant of Allan Ramsay, 
but Martin certainly gave to Raeburn the 
hospitality of his studio at the outset of 
his career. 

Although Raeburn has far outstripped 
his senior in fame, there is a decided 
tendency to find interest in Martin’s por- 
traits. For example, in Lord Worsley’s 
sale at Sotheby’s in 1926, his portrait of 
Benjamin Franklin (which had been as- 


trait of Lady Anne Compton brought 250 
guineas (Frost and Reed), who gave 220 
guineas for one by Reynolds of Dr. John 
Hoole. A portrait by Nathaniel Dance, 
R.A., of the novelist Smollett, 200 
guineas (Blumenthal), called to mind the 
remarkable career of this foundation 
member of the Royal Academy. Being 
unsuccessful in his efforts to persuade 
Angelica Kauffmann, R.A., to marry him, 
he found censolation in espousing a rich 
widow. He thereupon renounced his pro- 
fession, became a member of Parliament 
for East Grinstead, took the additional 
name of Holland, was made a baronet in 
1800, and, crowning achievement of all, 
afterwards exhibited landscapes as an 
amateur. 

Since 1839 a pair of full-length por- 
traits by Sir William Beechey, R.A., 
have remained in storage, having been 
made over to the warehouse proprietors. 
When offered in the present sale, that of 
the Duchess of Kent brought only ninety- 
five guineas, and the portrait of the 
Marchioness of Ailesbury ninety guineas. 





























Old Masters 





W. SCHNACKENBERG 


MUNICH, Georgenstrasse 7 


Works of Art 











RARE WAR STAMPS 
AT AUCTION 


LONDON.—It is some time since a 
really valuable war stamp collection was 
offered in the London stamp market, but 
according to an announcement made by 
Messrs. H. R. Harmer, 6-8 Old Bond 
Street, the Philatelic Auctioneers, they 
are disposing early in April, of The 
Celebrated Collection of War Stamps 
(excepting Togo) formed by Mr. Arnold 
Meierhana, F.R.P.S.L., of Zurich. Por- 
tions of this collection have been awarded 
Gold and Silver medals when exhibited at 
International Exhibitions. Surprisingly 
replete with both scarce varieties and 
errors the collection contains such stamps 
as Bushire 2ch. and 5ch. “Coronation” 
rarities, also the uncatalogued 1 on 5ch. 
provisional of which only a few copies 
exist. Excepting one or two minor 
varieties Cameroons is complete and in- 
cludes a specimen of the 3/- on 3mk. 


double surcharge. New Guinea is well 
represented and contains the “Shilling” 
surcharges of both the First and Second 
Printings as well as some of the rarer 
errors and varieties of the lower values. 
The high value rarities of Samoa are 
also in evidence the notable ones being 
the “1 Shilling” and the rare “3d.” on 
30pf. of which only a few copies are 
known. The overprinted “Baghdad” oc- 
cupation stamps are almost complete. It 
is anticipated that high realizations for 
these rare stamps will be obtained at the 
pending auction. 
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GRAND CENTRAL 
ART GALLERIES 


EXHIBITION OF ONE HUNDRED 
DISTINGUISHED WOMEN’S PORTRAITS 


Under Auspices of The Spence Alumnae Society 





Mrs. Katherine Pendleton Arrington 
by Julius Rolshoven, A.N.A. 


March Tenth to March Twenty fourth 


March Sixth to March Seventeenth 


1! MARY GRAY 
KARL ANDERSON, N.A. Exhibition of Portraits 


15 VANDERBILT AVENUE, NEW YORK 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 


Recent Paintings 


Open Daily 9 to 6 Except Sunday 
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THE LATE JUDGE ELBERT H. GARY 


Photograph by courtesy of Lewis & Simmons 








writing table, Louis XVI console table 


Elbert H. Gary 
Collection To Be 
Sold at Auction 


mounted by Gouthiére, two fine mar- 
quetry tables of the Louis X Vth period 
by Oeben, a pair of small parquetry 
tables with drawers of the Louis 
XVIth period, an unique gueridon of 
the same period and a fine mobiliere 
|salo:., with carved gilt frames and old 
Beauvais tapestry woven with subjects 
Among the pic-|after Huet. There is also a Louis 
tures we should also mention an un-|XVth suite de salon covered in old 
usual self-portrait by Fragonard. iSt. Cyr petit point. 

“There is an important collection of | “Among the bronzes are two pairs 








(Continued from page 1) 
Geoige Washington. 




































































Jacques Seligmann & Co., ... 


3 East 51st Street 





PAINTINGS - TAPESTRIES - FURNITURE 


PARIS 
Ancien Palais Sagan 


57 Rue St. Dominique 9 Rue de la Paix 


XVIIIth century French furniture,|of Louis XI1Vth groups, one represent- 
most of the pieces signed by wmaitres|ing the Rape of Europa, the other the 
ebonistes of the period. Among them| Rape of Proserpine mounted on boulle 
are two rare and important Louis|pedestals. A group of wrestlers after 
XVIth commodes, a Louis XVIth!|Giovanni da Bologna and several other 
NXle ————— 
ate atx aha ate ae 
TT 
. . u 
Mt Member of The Antique & Decorative Arts League 
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PAINTINGS 
i By 1 
OLD MASTERS 


36 EAST 57th STREET. NEW YORK 





















































Harman & Lambert | 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 
cw 
Dealers in 


ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 
ETC. 

177, NEW BOND STREET, 
LONDON, W. I. 

















pieces are of very fine quality. Among 
the ornamental objects are two finely 
wrought Louis X VIth clocks in marble 
and metal gilt. 

“The include 
many celebrated pieces of old Sévres, 
One of the finest items and one of the 
rarest in the world is an apple green 
dessert service painted in flowers. A 
turquoise tea service and cups and 
saucers with the rare yellow ground, 
a number of pieces of Sévres in the 


European porcelains 


extremely rare decorated rose Pompa- 
dour, a pair of Sévres biscuit groups 
and a few pieces of Dresden porcelain 
are also of outstanding interest. 

“The Chinese porcelains include the 
best small collection of single color 
pieces which has come on the market 
n many There are several 

each bloom vases in rare and beauti- 
ul shapes and coral, green and other 
vieces in unusual forms. Perhaps one 
of the most important pieces is a large 
Kang Hsi vase with rare aubergine 
lowers on a black ground. Also in the 
ale are a pair of exceedingly large 
amille verte covered dishes and many 
other very rare pieces. 

“Although there were very few sculp- 
ures in Judge Gary’s collection, one 
of them is one of the most important 
which has been sold in recent years. 
This is the world renowned small 
narble bust by Houdon, a portrait of 
he artist's daughter Sabine. There is 
ulso a plaster study for the same bust. 

“A number of early tanagra figures 
ire included in the collection and there 
ire many old and rare vases, some of 
which have been converted into lamps. 
Judge Gary’s interest in rugs was so 
great that he became an expert in this 
field. His collection includes some of 
the most magnificent examples which 
have ever appeared in an auction sale. 
One of the most important is a very 
large XVIth century Ispahan carpet in 
rose ground nearly thirty feet long and 
in a fine state of preservation. There 
are several smaller Ispahans of fine 
quality and the rarest and most 1m- 
portant collection of Polonaise rugs 
which has ever been put on the market 
at one time. There are eight or ten 
each, in almost perfect state. 

“The Georgian silver is a small but 
well selected group and includes 4 
number of pieces by famous silver- 
smiths, among them Paul Lamerie. 

“Many of the objects in the collec- 
tion came from the Doucet collection 
sold in Paris in 1910, the Taylor col- 
lection sold at Christie’s in 1912, and 
the Lionel Phillips collection, also sold 
at Christie’s at about the same time. 
The other pieces were purchased by 
Judge Gary from reputable dealers in 
London, Paris and New York.” 


KINGAN AND COLFAX 
LIBRARIES SOLD 


years. 








The library of Mr. Samuel Kingan of 
Tucson, Arizona, was sold at the Ander- 
son Galleries on February 20, 21, bring- 
ing a grand total of $15,507.50, the 
highest price obtained in the sai 
being $775. Part II of the historical 
autograph letters and documents from 
the collection of Schuyler Colfax were 
sold at the same galleries on February 
23rd, bringing $13,318.50. The Lage 
bach Company paid $1,500 for No. 
an autograph letter signed by Benjamin 
Franklin in which he tells how ¢ 
American Revolution could have | d 
avoided, and $3,500 for No. 134, a sign 
autograph letter by Abraham ee 
giving his opinion of Stephen A. Dougias- 
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“MAN BUCKLING ON 


HIS ARMOR” 
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By REMBRANDT 


This famous picture from the Gary Collection will be included in the sale at the American 
Art Association. It was purchased from Sir Joseph Duveen, Bart 


EGYPTIAN ART | 


FOR MINNEAPOLIS | 





Two pottery vases, 5,300 years old, 


are now in the Minneapolis Institute 


of Arts, with 18 other objects ranging 
from 4,800 to 2,000 years old, bringing 
the life of ancient Egypt to the Min- 
neapolis of 1928. The distinguished 
and valuable group of Egyptian an- 
tiquities was presented to the institute 
by Mrs. Edward S. Harkness of New 
York, evidencing the interest of an out- 
sider in the Minneapolis museum. Mr. 
Harkness is a director of the Metro- 
politan Museum of Art, and the new 
git is taken as a gesture of friendship 
and a recognition of the endeavors of 
the Minneapolis museum. 
The group includes: 
_Two pottery vases of the pre-dynas- 
tic period (circa. 4000-3400 B. C.); a 
bronze ewer of the Old Kingdom 
(2980-2475 B. C.); a blue faience doll 
of the XII dynasty (2000-1788 B. C.); 
@ group of funerary jewelry, consisting 
of a “broad collar” of faience, brilliant 
blue, very heavy, and two strings of 
hollow spherical solid gold beads, one 
large and one small, of the Middle 
Kingdom (2160-1700 B. C.); a lime- 
stone statuette of the Chamberlain of 
Amon, Neferhotep, of the middle 
XVIII dynasty (circa, 1450 B. C.); an 
alabaster vase, with inscription, of the 
AVIII dynasty; a limestone relief of 
the XIX dynasty (1350-1205 B. C.); 
the head of a statuette of Thoueris in 
haematite, of the XXVI dynasty (663- 
525 B. C.); the bronze figure of a 
kneeling king, of the XXVI dynasty; 
-! spunee mirror, with wooden handle, 
300 - mate dynastic period (circa. 600- 
“sso -); three spoons or ladles of 
Pola’, of the late dynastic or early 
~\). aie period (circa. 600-200 B. 
wold i oronse bowl, of the same period; 
ices ee buckets of bronze of the 
ynastic period, and one of the 





tolemaic period. 








This group of objects traces the 
range of Egyptian art and _ craft 
through its whole development, ex- 


perts say. From the prehistoric races 
inhabiting the Nile valley, who buried 
their dead with such pottery vases as 


those now at the Institute, through 
lthe Old Kingdom, the Middle King- 
dom, the XVIII dynasty, the Saite 


period and the late dynastic periods, 
the objects represent the chief eras 
of Egyptian artistic endeavor. 

The vases are of what is known as 
the red line type, with geometrical pat- 
terns in terra cotta, brownish red. The 
bronze ewer represents a period when 
metal work was just beginning to de- 
velop, with expeditions bringing cop- 
per from the mines in Sinai. The royal 
tombs at Memphis, Giza, Abusir and 
Sakkara are of this period. 

The blue faience doll, perhaps nearer 


a “dancing girl” than a doll, and the} 


beautiful set of funerary jewelry, rep- 
resent the time of Amenemhat, 


|<ing of the XII dynasty, under whose 


| 
| 





eign the Egyptian government was 
centralized, art encouraged, and great 
strides made in culture, after the “dark 
ages” which followed the decay of the 
Old Kingdom. The “broad collar” of 
blue faience beads, the string of hollow 
gold beads, which originally were filled 
with gesso, and the second string of 
smaller beads, are of this era. 

The three necklaces were intended to 
be worn at the same time. The “col- 
lar” was purchased by Mr. Harkness 
as a mass of beads, and restrung at 
the Metropolitan Museum. 

Three objects of special interest 
speak of the life through the artistic 
renaissance extending from the XVIII 
to the XXI dynasty—a period of nearly 
600 years. These objects are the lime- 
stone statuette, the inscribed alabaster 
vase, and the limestone relief. 

The statuette, about 14 inches high, 


|shows Nefer-hotep kneeling in an atti- 


first | tude of adoration. 








PAUL BOTTENWIESER 


OLD MASTERS 


489 Park Avenue, New York 


Anderson Galleries Building 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 

















“River Scene” 
by 


F. Van der Hulst 


FINE ENGLISH PORTRAITS 


MODERN BRITISH 
AND FRENCH ART 
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JOHN LEVY 


GALLERIES 





J. F. Herring “Lord Chesterfield’s ‘Industry’ with Caroline Elvina” 


PAINTINGS 


-ENTURY PORTRAITS 
ENCH & AMERICAN 


PRIMITIVES, XVIII CE 
BARBIZON, MODERN FR 


ows 


NEW YORK: 559 FIFTH AVENUE 
PARIS 































MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 
PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 
FINE FRAMING 

108 West Fifty-seventh Street 


See Art Calendar for current exhibitions 


New York City 
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| IMPORTANT PAINTINGS 

BY AMERICAN AND FOREIGN MASTERS 

| “ 
i| 634 FIFTH AVENUE, NEW YORK : 
I Opposite St. Patrick's Cathedral 
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FINDLAY GALLERIES *< 


ESTABLISHED 1870 


1225-1227 Baltimore 4364 Mill Creek 


KANSAS CITY, MISSOURI 


PAINTINGS & ETCHINGS 
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Portrait of a Woman 
by Nicolas Maes 


EXAMPLES OF BOTH FOREIGN AND AMERICAN PAINTERS 


COROT DAUBIGNY MONTICELLI SCHREYER 
DIAZ INNESS BLAKELOCK MORAN 
KEITH WHISTLER PENNELL AND 


FREDERICK REMINGTON OILS AND BRONZES 
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“PORTRAIT OF 


From the Gary Collection. 


A YOUNG MAN” 








dent of single arts and crafts, while on 


PENNSYLVANIA TO the ground floor will be housed the li 
e ITO oO 4 e ( se > - 
OPEN MARCH 27th brary, offices, restaurant, and facilities 


PHILADELPHIA. — Philadelphia's 
great new Museum of Art will be opened 
to the public March 27th, Fiske Kimball, 
director of the Pennsylvania Museum, an- 
nounced this week. Appropriate €xer-| created to adorn early cathedrals, the 
cises will be held on this date unless un-| houses of noblemen and of the people. 


for active educational work. 
The scheme of the principal exhibition 


| to each school, fine works of all the arts 
|and crafts in association, as they were 


. in succession the galleries devoted to the 
ment of the opening. 


At the same time, J. Stogdell Stokes,| and America. 
a trustee of the Pennsylvania Museum,; In each of them will be found not only 
announced that there would be an inspec- | paintings, but works of sculpture, of fur- 
tion March 7th at 8:30 p.m., by the va-| niture, tapestry, weaving, gold and silver- 
rious committees now at work on secur-/ smithing, and other crafts in honor of 
ing the period rooms needed to complete | that school. 
the installation, and those interested in At either side of the galleries, in the 
the completion of these plans for the! finished portion, will be found whole 
interior. ‘ rooms, with their original architectural 
The completed portion of the north-| backgrounds such as panelling, and with 
east wing of the building, which will be| works of art and furnishings in charac- 
thrown open to the public, includes ten|ter, showing the rooms and objects as 


period rooms and ten main galleries and|they actually appeared in the periods 
comprises the English and American sec- represented. 
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THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 











tions. To approach these and to give a} Thus in connection with the English 
foretaste of the Continental European] galleries are six notable English rooms 
school, certain other galleries have been| of different epochs; in connection with 
installed temporarily. ; the American galleries, four American 

All the completed period rooms and| period rooms of types not represented in 
galleries form part of the northern half | the chain of old mansions near at hand in 
of the upper or principal exhibition floor | Fairmount Park which themselves con- 
of the new Museum, on which are to be} stitute the major units of the Museum’s 
shown, for the enjoyment of the general | American division. The rooms that will 
public, a selected number of the finest}be shown at the opening include those 
works, arranged in general in the order| given to the Museum by Mr. and Mrs. 
of evolution. John D. MclIlhenny, William M. Elkins, 


devoted to the mediaeval and oriental sec-| Lammot du Pont, and George Horace 
tions. On the floor below will be in-| Lorimer. 

stalled the extensive study collections of} These authentic antique backgrounds 
ceramics, glass, metal work, textiles,| offer just a glimpse into what may be 
ivories, enamels, prints and other subjects | expected when the entire principal ex- 
of special interest to the craftsman, de-| hibition floor is completed. A world-wide 
signer, manufacturer, amateur and stu-'search has been under way for many 











| 
| floor is to display, in the section devoted | 
| 


expected delays in the construction work | When the northeast wing is opened next | 
now under way occur to cause postpone- | month, for instance, we will encounter | 


|arts of Italy, Holland, France, England, | 


The southern half of this floor will be} Mrs. Pierre S. du Pont, Mr. and Mrs. | 


Saturday, March 3, 192 





By FRANS HALS 


This well-known Hals was purchased from the Reinhardt Galleries. 


months to find suitable rooms for the 
Italian, Dutch, Flemish, French and 
oriental schools. They will be installed 
funds are 
An effort 
now is being made to raise the money 
for this purpose. Approximately $l,- 
000,000 must be subscribed by the public 


for the purchase of these interiors. The 
|additional sum of $850,000 is sought to 
| provide an educational department ade- 
|quate for the interpretation of the Mu- 


in the Museum as soon as 


obtained for their purchase. 


| seum’s collections and to industrialists and 
to the general public. 

“In order to keep pace with the great 
museums of the world,” said Mr. Kim- 
ball, “the Museum will need an endow- 
ment of $18,000,000 which must be raised 
over a ten-year period for its permanent 
needs.” 

The inaugural exhibition next month 
will include the important collection of 
paintings bequeathed to the city by Wil- 
liam P. Wilstach, William M. Elkins, 
George W. Widener, John H. McFadden, 
along with many works from the collec- 
tions of the Pennsylvania Museum. 

The exhibition is designed in general 
to suggest the richness of Philadelphia 
collections in the fields of art. Thus 
the trustee of the John G. Johnson col- 
lection has lent for the opening exhiDI- 
tion a number of its finest works, and 
several Philadelphia collectors have lent 
objects which supplement those of the 
permanent collections, notably in modern 
French art and in American furniture. 
To round out the installation of the gal- 
leries, certain choice objects have been 
lent from outside of Philadelphia. 

In American painting, the many im 
| portant works of the permanent collec- 
| tions of the Museum will not be exhibited 
| at the opening, in order to give space for 
the entire collection of 164 historical por 
traits lent by Thomas B. Clarke of New 
| York, which will be publicly shown for 
the first time. 
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= EGLINTON PLANS * — and they = ae yay =| with Mr. Blashfield’s late wife, Evange- 
blic erent languages. ut 1 we go to the! line Wilbour Blashfield, who died ten 
The UNUSUAL TOUR countries where these things grew, 4 peal ago 
; to : ee a re i and real. We|’ Though formal announcement of the 
de- Mr. Guy Eglinton, formerly editor a Rage or the — a engagement had not been made, the mar- 
a ot International Studio, associate Edi- ec Pg ing oe ee oe riage = oe erg 4 . gee peng 
an or of TT eS: 2 : - “4 - . , | ing to triends oi the couple. ey sak 
- ; the Tue Art News and lecturer Leaving New York on May Sth, it is| j¢ had been planned some ine ago. 
“a on Fine Arts at the New York Uni-| planned to visit Athens, Constantinople, | Mr. Blashfield’s chief fame is as a 
im- versity, plans a unique art appreciation | Pompeii, Rome, Florence, Venice, Mi-| mural painter. His work adorns many 
yw- tour under the auspices of the Boyd] !an. Nice, Avignon, Paris and many} public and private buildings in cities 
sed Tours, Inc., 724 Fifth Avenue, N. Y./ of the smaller cities that have contrib- | throughout the United States. He was 
ent \., which he calls “From Athens to uted to enduring art, returning here on} elected to the National Academy in 1888, 
Paris—on the Trail of the Ancient} August 14th. Miss Cecile Ettlinger of | and is also a member of the Society of 
nth World.” | THe Art News will accompany the | Mural Painters, the Architectural League 
of Art to Mr. Eglinton, is not a matter | Party and the American Academy of Arts and ; 
/il- ie: names and dates nor yet of styles. | Bice pe: a a In ° a m . 
ns, is a great human drama, born of the | [the AVatiOnAl SHSTINE OF FES BUG, bt 
en, same emotions that move us today. It E. H. BLASHFIELD, | ters, the andthe Soc Fine Arts of New 
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PORTRAIT OF CATHERINE HOWARD 
Lent to the 


Reinhardt Exhibition by the 








Old and Modern 


Masters Shown 
at Reinhardt’s 


(Continued from page 1) 


tic whole. In color the painting glows 
like an enamel, rich in green and gold. 
For a worthy companion piece to this 
splendid picture one must skip several 
centuries, although the Rembrandt “Por- 
trait of the Artist,” lent by Nils Herslof, 
or Titian’s “Queen of Cypress,” lent by 
the John and Mabel Ringling Museum, 
would give it worthy company. The 
mood of Holbein, its glow of color and 
penetrating depth find their closest paral- 
lel in Gauguin’s “Landscape in Tahiti,” 
lent by A. C. Goodyear. In spite of the 
complete divergence of the two paintings 
in subject, treatment and color, each is 
an impression of a similar research for 
outward beauty and underlying reality. 
In each there is much of sensuality— 
the rich fabrics and ornaments in the 
Holbein, the warm red ground in the 
Gauguin—and in each there is suspense, 
as though both artists has sought to pene- 
trate the future and with their brushes 
posed unanswerable questions. 

Although because of their complex re- 
lationship these two pictures leave the 
most deep impressions, many of the others 
in the exhibition are of equal quality. 


Only a little less fine than the great 
“Lucretia” of last year is Rembrandt’s 
“Portrait of the Artist” and there is 
superb painting in his “Simeon and Mary 
Presenting the Infant Christ at the 
Temple,” also from Nils Herslof’s col- 
lection. 

Memling’s two small panels, lent by 
Edward W. Edwards and.Lucas Cranach’s 
“Cardinal Albrecht as St. Jerome” from 
the Ringling Museum are thoroughly rep- 
resentative of the XVth-XVIth century 
northern schools. 








The Toledo Museum, which lends the 





| Holbein has also sent a splendid Franz 


Hals, “The Flute Player.” This and de 
Hoogh’s “Music Party,” from the Willys 
collection characteristic of 
XVIIth century 


finely 
two phases of Dutch 
painting. 

The wall which last year held Cezanne, 
Picasso and Van Gogh has now been 
given to a series of English portraits, en- 
livened by a delightful Fragonard from 
the collection of Jules Bache. 

In the modern rooms, in addition to 
the Gauguin, there is a superb Renoir, 
“Les Canotiers,” lent by Adolph Lewis- 
hohn, a Van Gogh landscape from the 
Howard Young Galleries and a Whistler. 
Besides these, are two great paintings 
lent by Ralph Booth, one of Degas’ bal- 


are 


let pictures and a magnificent Cezanne 
landscape. And, as final exclamation 
points, there is Rousseau’s “Jungle,” 


formerly in the Quinn collection and now 
owned by Mrs. J. A. Carpenter and a 
big, bold still life by Picasso, lent by 
Miss Wiborg. Somehow it has been felt 
necessary to hide these pictures in the 
wings, flanking the Gauguin. They 
should be sought out, for they are two 
of the liveliest pictures in the exhibition. 


EHRICH ANNOUNCES 
SALE OF STUART 








One of the most important portraits 
of the recent Centennial Exhibition of 
Gilbert Stuart’s portraits at the Ehrich 
Galleries, has been purchased by a 
“prominent Detroit collector” according 
to an announcement made by Mr. Wal- 
ter Ehrich at the Galleries at 36 East 
57th Street, today. 

It is the portrait of Major-General 
Henry Dearborn, painted in 1812, when 
the patriot was Senior Major-General of 
the Army. Mr. Ehrich said that it had 
been purchased “due to the association 
of General Dearborn with Detroit.” The 
price was not revealed, but Stuarts of 
the same period and historical value have 
brought above $50,000. The picture is 
now in Detroit. 


Toledo Museum of 





By HOLBEN 
Art 


CARNEGIE BUYS 
TWO PAINTINGS 


PITTSBURGH. — Announcement has 
been made the Department of Fine 
Arts that two paintings which were ex- 
hibited in the Twenty-sixth International 
Exhibition were purchased for the Per- 


by 


manent Collection of Carnegie Institute 
through the Patrons’ Art Fund. The 
paintings are “Vicomtesse Henri de 
Janzé” by the late Ambrose McEvoy, 
English artist, and “Annie McGinley” 
by Rockwell Kent of United States. 
“Annie McGinley” is a land-and-sea- 


scape in Kent’s typical style. It shows 
a rocky coast jutting out into the sea. 
The simplicity of line and clarity of the 
colors are characteristic of this artist. In 
the foreground is a girl lying full-length 
on a slope of land. 


Ambrose McEvoy exhibited in Car- 
negie Internationals since 1920. He was 
awarded Honorable Mention at_ the 
Twenty-third International in 1924 for 
his painting “Miss Rosen.” McEvoy’ 
painting “The Viscountess Henri de 
Janzé,” is a splendid example of this art- 


ist’s style. It was in the field of roman- 
tic portraiture that McEvoy gained his 
greatest success and came to be regarded 
as one of England’s foremost portrait 
painters at the time of his death im 
January of last year. . 
The Patrons’ Art Fund of Carnegie 
Institute was established in 1922 and 
since that time nineteen paintings — 
been purchased through it and added t 
the Permanent Collection of the snstieele: 


W. B. E. RANKEN 
IN NEW YORK 


The English artist William Bruce El- 
lis Ranken has returned to America after 
ten years to renew old friendships and 
exhibit his recent works. In 1916 John 
Singer Sargent sponsored Mr. Ranken 
in his first exhibition at the galleries of 
M. Knoedler and Co. At that time he 
executed interiors for the Vanderbilts, 
Wideners and others. 
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“TAHITAN LANDSCAPE” 


Lent to the Reinhardt Exhibition by 
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By GAUGUIN 


A. C, Goodyear 








BROOKLYN ENRICHED 
BY CERAMIC GIFTS 


The Brooklyn recently re- 
ceived two interesting gifts of ceramics 
that are being shown in the Department 
of Decorative Arts. 
plates, the gift of Miss Rose E. Benja- 
min; the other consists of a cup and 
saucer and four plates of English ware 
about 1830, which were given by Mrs. 
Sylvia Post Baker. Three of the plates 
in the first gift have green borders and 
three blue borders and each has a por- 
trait of a wellknown personage in the 
centre. Two of them are statesmen, 
Franklin and Jefferson; two others are 
inventors, Sir Richard Arkwright and 
James Watt; and two are women out of 
Scott’s novels, Lucy Ashton and Edith 





Museum 


One is a set of six 


Plantagenet, the latter an historical 
character. 
The re-arrangement of the Stafford- 


shire collection given by Mrs. 


Perkins and Mrs. George D. 
Pratt and displayed in the Department 
of Decorative Arts is now available for 
public inspection. The collections have 
been re-arranged, re-classified and _ re- 
labeled with a view to grouping the 
works of the different potters. 

The objects in the cases are now ar- 
ranged in chronological order, beginning 
with early Staffordshire plates that de- 
pict events of the early history of this 
country. The earliest event is that of 
the discovery of America by Columbus, 
which is followed by the landing of the 
Pilgrims and the history is carried on 
through scenes in a fishing village on 
the Hudson, scenes of the War of 1812, 
the landing of Lafayette at the Battery 
in 1824 and his visit to the tomb of 
Franklin—as shown on a tea-pot, sugar- 
bowl and creamer—scenes of the opening 
of the Baltimore & Ohio Railroad, views 
of New York from Brooklyn Heights— 
as well as views of Washington, Balti- 
more, Philadelphia and Albany—and a 
river view of the Almshouse of Belle- 
vue which was on the site of the present 
Bellevue Hospital. 

These plates date from 1783 through 
1850 and were made in England for the 
American trade. The English tradesmen 
curiously showed no compunctions about 
making designs involving reverses of the 
British forces in the Revolutionary War. 
Many of the pictures are accurate rec- 
ords, as the potters often sent special 
artists to this country to make sketches 
when they did not resort to buying pic- 
tures from travelers. These plates were 
made at the time when the process con- 
sisted of putting the picture on the ware 
by copper plate and then coloring it with 
lue over which a glaze was later baked. 
The collections include examples in dif- 
ferent shades of blue, pink and gray. 


ware 
George C. 
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Boston Acquires 
. 
Early Chinese 
* . 

Painting 
BOSTON.—One of the earliest 
known paintings from China has re- 
cently been added to the collection of 
Chinese art in the Museum of Fine 
Arts, Boston. It bears a date which 
corresponds to A. D. 607 and from the 
inscription, we know it to have been 
one of two hundred Buddhas painted 
by Chih-kuo, a monk, for Comman- 


huang in A. D. 607. Of these two 
hundred votive pictures at least five 
are known to exist, and upon examina- 
tion, it seems clear that each was de- 
voted to one of the Thousand Budd- 
Buddhist 


has enumerated in various 


texts. 

The practice of multiplying images 
of Buddhist Deities either by making 
them oneself or by commissioning 
them to be made was accepted as a 
way to atone for sins, to receive a 
blessing, and eventually to attain 
Nirvana. 

The Boston painting represents the 
“Buddha with the Clear Voice” and two 





}attendants. It is painted in various earth 
and vegetable colors, yellow, red, blue, 


'green, lavender, all applied casually upon | 


ithe drawing in Chinese ink. A _ second 
painting from Tun-huang, dated A. D. 


|797, has also been acquired by the Mu- 
|seum, while the acquisition of a third, 
|dated A. D. 975, was announced a few 
weeks ago. 

| While highly important as documents 
of early Chinese art, Mr. Kojiro Tomita, 
| Keeper of Japanese Art in the Museum, 
|says in a recent article in the Museum 
Bulletin that the chief interest lies in the 
fact that they definitely substantiate the 
influence of Central Asia’ upon the art 
of China during the T’ang Dynasty, . In 
the “Buddha of the Clear Voice” this is 
seen in the long tunic and boots, Turkes- 
tan characteristics, worn by the minor 
figures, while the color and treatment of 
details in the second. painting show the 
influence of Central Asia, notably of 
Turfan. 

The re-discovery by Sir Aurel Stein in 
1907 and by Professor Paul Pelliot in 
1908 of the Buddhist grottos near Tun- 
huang brought to light valuable records 
and works of art produced in the early 
city which stood on the highway con- 
necting China with Central Asia and 
those countries bordering on the Caspian 
and Mediterranean Seas. Most of the 
paintings and other movable objects were 
transported to London and Paris where 
students of oriental cultures were in a 
position for the first time to study the 








der Ling-hu at the garrison of Tun- | 


DUTCH LOAN SHOW 
FOR LONDON 


LONDON.—It has been proposed to 
organize an exhibition of Old Dutch 
Masters, early in 1929, at Burlington 
House, on the lines of the last Flemish- 
Belgian Exhibition. The Committee is in 
course of formation for that purpose, 
under the presidency of Lord Albemarle, 
and much of the preparatory work is al- 
ready under way. A strong and influen- 
tial Committee is being formed including 
Sir Joseph Duveen, Bart. This proposed 
exhibition is exciting the keenest interest 
in Europe, masterpieces from the Na- 
tional Museums and private galleries of 
Holland having already been promised by 
the directors and trustees. American 
private collections will be well repre- 
sented. 














|influence of Central Asia upon China 
in her Golden Age, the T’ang. 

The bulk of the paintings in Paris and 
| London may be assigned to the [Xth and 
Xth centuries, says Mr. Tomita, though 
|a few may go back one century earlier. 
|For various reasons, however, the ex- 
istence in Tun-huang of earlier paint- 
|ings had been thought likely and the two 
| Boston paintings together with others of 
similar earlier dates recently brought to 
| light, have substantiated this evidence. 
| The fact that these paintings embody 

















An interesting collec- 
tion of 18th Century 
Sheraton Mahogany 
Dining Room Furni- 


ture is now on Exhibi 
tion. 
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|the T’ang traditions and that they show 
iclearly the influence of Central Asia 
j upon the Chinese craftsman of the period 
|make them a significant addition to the 
jimportant collection of Chinese paint 
ing in the Boston Museum. 
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EXPERTS AND EXPERTISE 





By Dr. Max J. FrrepLaeEnper 
Translated from Kunst und Kiinstler, Feb. 1928 

Complaints on present day methods of 
expertizing are constantly increasing. A 
picture can hardly be sold without the 
accompaniment of a paper in which some- 
body certifies that the painting is the 
authentic work of this or that master. 
Many dealers, among them the most 
scholarly and conscientious, find’ this 
usage a burden and a degradation. 

If a wit were desirous of sarcastically 
flaying the present condition, he could 
find nothing more apt than an actual oc- 
currence which recently came to pub- 
lic notice in a law suit in Hamburg. A 
man who called himself an antiquarian 
was found to have been paid by the hour 
to write certificates for pictures not even 
painted. He had no authority and an 
entirely unknown name. However, the 
certificates made out by him had their 
effect, even if only in the back alleys of 


the art trade, where such falsifications 


are negotiated. 
Those men from whom reputable deal- 


ers secure certificates, who having gained 
prestige in scientific work, rightfully 
hold a reputation for connoisseurship in 
one field or another, I will not place 
in the same category with the dubious 
worthies mentioned above. I, indeed, be- 
lieve that they form their judgments ac- 
cording to the best dictates of their 
knowledge and conscience and that they 
understand their specialty. But even un- 
der the most favorable circumstances, the 
form of expertizing evolved during recent 
years has certain hazardous results not 
only for science, but for the quality of 
art collections and finally for the morals 
of the art trade itself. 

In former times the collector even 
though he acted on the dictates of his 
own taste, gladly consulted expert opin- 
jon. He was usually on rather friendly 
terms with some connoisseur whose judg- 
ment he valued and whom he interested 
in the growth of his collection. Often 
the dealers themselves were the confiden- 
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“THE HARVEST WAGON” 


By GAINSBOROUGH 


This famous picture, one of Gainsborouah’s finest landscapes, will be included in the sale of 
The Gary Collection at The American Art Association. It was purchased from Thomas Agnew & Sons. 








tial advisors of their clients and made| ficult matter of responsibility upon the | 
it a matter of honor to snow themselves | expert. 
In those days | fully at pictures in order to form their | 
In the case of a mistake | 


fully worthy of this trust. 


there was still a plentiful supply of good | own judgments. 


Formerly they had to look care- 


works and almost all the dealers could| the dealer now washes his hands in inno- 


afford to be scrupulous. 


cence and the expert whom he has called 


For more than one reason this healthy in naturally is not financially responsible 


relationship has changed. In 


the first| for a blunder. 


place, science has become so specialized | has become split up into a moral-scientific 


that the well-informed dealer 
longer be considered as an expert. 


can 
Sec- 








no; one, on 
'on the other. 


the one hand, and a business one 
The dealer no longer has a 


ondly, the genuine and important works | strong incentive to strive for genuine con- 


have become fewer, the number of deal- 
ers and agents larger, so that the com- 
petitive battle in purchasing and selling, 
the fight for wares and the fight for buy- 
ers has become much sharper. 
in the body proper of the art trade alien 
elements have been introduced. The aris- 
tocrats, women and poor sons from rich 
houses now eagerly mingled in the fray, 
are for the most part people who have 
no concern for the purity of a firm name, 
as usually they are without the backing 
of an established firm. Fourthly, prices 
have risen and during this increase in 
the price of works of art, the dealers 
have become poorer. Therefore the risks 
of trade have dangerously increased. 
Finally, there is the Americanization of 
the market. The man in Detroit or To- 
ledo to whom pictures are offered by 
letter, does not seek out the dealer him- 
self and still less the connoisseur. The 
dealer goes to him. He is suspicious, 
uncertain, and finds it difficult to form 
a judgment for himself. The dealer or 
the agent fights these doubts with cer- 
tificates. The man in Toledo does not 
know a great deal about European au- 
thorities. The scholar whose name he 
reads upon the certificate is sufficiently 
authoritative for him and he prefers the 
optimistic yes-man. The dealers who have 
direct connections with the American col- 
lectors have a natural interest in raising 
the prestige of their amiable expertizers. 

One senses from the above facts what 
difficult relationships have developed be- 
tween dealers and connoisseurs, no matter 
whether the certificates have been issued 
to be obliging or for an honorarium or 
on the basis of participation in the profits. 
In any case the paper is passed between 
the collector and the expert. 

The collector believes that he can dis- 
pense with the exchange of opinidns with 
experienced connoisseurs when he re- 
ceives their wisdom in black and white 
along with the purchase of a painting. 

The dealers now throw back the dif- 


Thirdly, | 


noisseurship when his opinion is regarded 
but little, or not at all. 


Present expertizing methods have 


|grown from the soil of a foolish over- 


| 





valuation of artists’ names and they con- 
stantly increase this superstition. 
usually nothing except the artist’s name 
is established by the certificate, the naive 


A 7 
4A8 


collector generally comes to the conclu- | 
sion that this is the only important thing | 


and that the name alone determines the 
worth of a work of art. 
the sale is made by letter and is con- 


cluded solely on the basis of the state- | 


ment of the certificate. 
When famous names are involved, the 


insanity of the collector is somewhat un- | 
Rembrandt, says the man 
from Toledo, was a great master and | 


derstandable. 


hence a recognized work by his hand 
must be very valuable under any circum- 
stances. However it is not a question of 
famous names, but strangely enough just 
of names themselves. People do not seem 
to understand that every picture, even 
the most wretched botch, was done by a 
man and that every man has a name and 
that it is usually only by chance that 
this name is known. Says the scholar: 
“This is an excellent north German pic- 
ture from the period of about 1460” and 
dealers and collectors turn away from it 
disinterestedly. But if on the other hand, 
he has found a second picture by the 
same painter to whom he has lent on his 
own authority a makeshift name, then 
he says: “This painting was done by the 
‘Master of St. Francis’” and then deal- 
ers and collectors are quite satisfied, if 
only there is dragged forth a definite 
name, be it ever so obscure. 

Thus the study of art has become a 
trade-producing activity and there are 
even scholars who themselves profit from 
it. 

The situation is sufficiently bad to 
awaken a call for reform. But what can 
be done? The state could direct its of- 
cials to appoint experts, but what could 


Hence the responsibility | 


Quite frequently | 


| be gained by this? The dealers would 
|be driven by necessity to other expert- 
izers and there are no grounds for the 
supposition that the certificates would 
|then be more reliable or more upright or 
that the danger, which lies more in the 
object than in the persons, would be 
lessened. 

An organization, a regulation of au- 
thorities has been recommended. Noth- 
_ing would be improved by these measures. 
On the contrary, the official stamp upon 
the certificate would give a false legiti- 
The 
state cannot take over the responsibility 
that a picture has been rightly attributed 
by a scholar appointed by them. And 
furthermore, the authorities could not 
eliminate the unofficial, unsworn experts 
even if it were possible to induce the 
dealers and collectors to sell only the 
officially certified pictures. It is impos- 
sible to invest scholars with authority. 
Every claim upon which the validity of 
|the certificate rests, must be established 
with difficulty and not exclusively 
through scientific efforts and would be 
broken down with difficulty, according to 
the law of inertia. 

Expertizing can scarcely be done away 
with, but the poison can be removed from 
|it through the enlightenment of the col- 
lector. Through every possible means it 
should be hammered in upon him that he 
over-values the certificate. I have formu- 
| lated several principles, which directed to 
|the attention of collectors, should have 
some effect: 


macy to expressions of opinion. 


1. Trust your own eyes, look care- 
fully at pictures, try to gain connoisseur- 
ship for yourself. 

2. Go to the dealers, look at what 
they have; do not wait for offers, but 
go to those dealers who have genuine 
knowledge, who are careful of their 
business honor. 

3. Do not overestimate the import- 
ance of artists’ names. There are many 
distinguished paintings whose creators are 
unknown. 

4. The expression of opinion as to 
creatorship rests only upon more or less 
safe assumptions. The omniscient form 
of certificate is only a self-deception of 
experts, a mere convention, when not a 
bluff. 

5. Many paintings are poorly pre- 
served. Nothing is said about this in cer- 
tificates. The value of the painting is, 
however, dependent in a high degree on 





its condition. 


| 
seurs. 


6. Seek acquaintance with connois 
By direct exchange of opinion 


| you will experience and learn more than 


| you by dealers and their agents. 





is written in certificates handed over to 
In this 
way you yourself may break the connec- 
tion, the mutual protective association 
which has grown up between the dealers 
and the scholars. 


PAINTERS AND PRICES 

At the dinner given by the Associated 
Dealers in American Painting, opening 
the current annual exhibition at the An- 
derson Galleries, many of the problems 
which confront American artists and 
dealers were discussed. One of the most 
prominent dealers in contemporary 
American painting maintained that the 
prices which our painters demand for 
their efforts are, in most cases, at least 
double the proper amount. He was 
forced, he said, to ask prices beyond all 
reason because so many men feel that 
their artistic reputations are proportion- 
ate to the price. ° 

The interruptions incident to a dinner 
made further conversation difficult but 
the idea and its source made so interest- 
ing a combination that we immediately 
pleaded for a further interview. This 
was generously granted but with the con- 
dition that the dealer’s anonymity be 
preserved. 

We have learned that there is a con- 
stant demand for nice pictures, thirty by 
forty inches in size, priced at eight 
hundred dollars or less. Also that there 
are almost no pictures which meet these 
conditions. Apparently the American 
painter prefers to price his pictures high 
and keep most of them for himself. An 
eager public seeks paintings of a size and 
quality which will harmonize with its 
homes but is denied this satisfaction. 
Painters, presumably, seek for dinners at 
the Brevoort, automobiles, golf and other 
appurtenances of the life of easeful 
luxury. Somehow these two worthy am- 
bitions, which should be complementary, 
sometimes fail of realization because of 
the barrier behind which the painter pre- 
serves his high-priced dignity. 

One painter, a pioneer who may have 
become wearied of the familiar scenes 
to which his annual production adds, has 
offered to meet the popular demand and 
cut his prices in half. It is possible that 
for one man alone this course might be 
dangerous, for there exists a snobbish- 
ness about prices even though these are 
not paid. But the dealer to whom the 
offer was made has agreed to aut his 
commissions in half if the painters will 
also come down. Ten of them could 
do it and the returns would almost cer- 
tainly be greater than under the present 
system. 

Lower prices would also mean a wider 
distribution of pictures, a growing pub- 
lic for the painter and, consequently, an 
increased demand for his work. And, as 
this demand justifies it, prices will 
naturally increase. 

Paintings are no exceptions to eco- 
nomic laws and no healthy state can ex- 
ist in the picture market as long as these 
are defied. If a painter asks two thou- 
sand dollars for a picture which has an 
auction value of two hundred it is no 
matter for wonder that he is allowed to 
keep it in his studio. Auction values are 
not absolute but they are indicative of 
demand. Retail prices for contemporary 
works which are eight and ten times 
greater than those which would be paid 
in a public sale are out of all pro- 
portion. 

Naturally there are exceptions, just as 
there are artists among the contemporary 
painters. Each, however, is so rare that 
the peculiar considerations required do 
not affect the general condition. 

Evidently there is a constant demand 
for pictures. The steady stream of ex- 
hibitions proves that the supply of paint- 
ings is almost inexhaustible. If exag- 
gerated price is the wall which frustrates 
the workings of an economic law tt 
should be leveled lest a greater tragedy 
befall. For a public scorned might some 
day turn its back upon the temples 0 
art and hie to the less rarified atmosphere 
of the department store. And what will 
the “art artist” do then... ? 
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EXHIBITIONS IN NEW YORK 








GASTON LACHAISE 
Brummer Galleries 

An exhibition of sculpture by Gaston 
Lachaise is now open at the Brummer 
Galleries. Many of the pieces are re- 
cent, others have been shown before, 
but the arrangement of the exhibition 
and the fine light in which they can 
now be seen makes each of them a 
new experience. 

We were too much interested in the 
sculpture. to make careful notes of 
numbers and titles and it will there- 
fore be #mpossible to cite particular 
works by name. We have a feeling 
that this does not matter; that the 
sculpture of Lachaise has a universal 
quality which makes the accident of a 
name unimportant. He presents a 
small bronze figure, a creature of swift 
movement and swirling rhythms. It 
dances before you, carrying you with 
it as it whirls through space. From 
the catalog I know that it is one of the 


three “Acrobats,” but the thing itself 
gives more delight than any gymnast. 

Chiefly because there has never be- 
fore been the place to show the larger 
things Lachaise has become most 
widely known by these little figures, 
small in size but tremendous in power. 
But fine as these are they are but pre- 
ludes to the life-size heads and heroic 
figures which are now exposed. In 
this room in which one has seen Mail- 





lol's “Flora” and Despiau’s “Grand 
Eve,” Lachaise’s “Woman” carries on 
the tradition of noble sculpture which 
those great works established. This 
great bronze, a creature of full, rounded 
forms and magnificent gestures, domi- 
nates the exhibition. From every side 
one turns to it with admiration not un- 
mixed with awe. She seems so sure 
of purpose, so irresistible a force, that 
admiration is beaten down and in its 
place rises a feeling of reverence. 
Later, when the first shock has passed, 
one can admire the sensitive modelling, 
the amazing concept of movement by 
which this figure has been created. 
Comparison with other sculpture seems 
inadequate, for this woman has noth- 


ing of the static about her; she has 
more of life than many of us who walk. 

Opposite this figure is another, this 
time in plaster, of a seated woman who 
by the power of her gestures seems 
suspended in space. She has greater 
weight and solidity than that of flesh 
and blood, and yet, by force of the 
spirit which the sculptor has instilled, 
she seems to have overcome gravity. 
Both of these figures recall more viv- 
idly than any of her imitators the great 
art of Isadora Duncan, the matchless 
control of the body which was hers, 
the power of spirit which could trans- 
form her from a nerson of normal stat- 
ure into the heroic figure of the Mar- 
seillaise. 

After these one can be more con- 
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tained and give attention to the splen- 
did portraits. McBride, who gives 
benediction from the central wall, 
Marin, Cummings and Stieglitz. Then 
there are the small bronzes, each fine 
and strong, for Lachaise has con- 
quered scale and gives monumental 
proportions to figures which are ac- 
| tually inches high. 








WILLIAM ZORACH 
Kraushaar Galleries 


The impression made by several 
sculptures exhibited by William Zorach 
at various times during the past two 
years is considerably strengthened by 
the present grouping of sixteen recent 
carvings in marble and wood at Krau- 
shaar’s. In almost all of these busts 
and figures there is a broad simplicity 
of modelling, which, combined with 
the artist’s sensitive elimination of de- 
tail, allows the light to fall beautifully 
upon broadly defined planes. There is 
a round firmness in this recent work 
of Zorach’s, giving solidity and em- 
phasis to his large rhythms and keep- 
ing them from redundancy. 

The sculptural influences that have 
been strongest in developing Zorach’s 
very personal style, are often apparent. 
The deepest of these is quite evidently 
the Egyptian which appears both in 
the rhythmically majestic cats of which 
the artist is so fond and in many of 
the figures and busts. It is most 
clearly apparent in the figure of a 
young girl in a short, close tunic where 
attitude and treatment suggest slim 
Egyptian figures conceived with an 
equal economy. In this piece, one of 
the finest in the exhibition, the shin- 
ing textures of the maple wood are 
used with a fine realization of the liv- 
ing qualities of the material. In many 
other heads and busts the cap-like 
treatment of the hair carries Egyptian 
reminiscences while in “Child with 
Cat” they are seen both in the inter- 
esting compression of forms and the 
modelling of the features. Another 
head, carved from a granite fragment, 
has most obviously found inspiration 
from archaic sources and features and 
cheeks seem almost to bear witness to 
the erosions of time. More successful, 
because more personal, are Nos. 7 and 
8 of the catalogue, the former an over- 
life size head of a young girl in white 
marble, upon which the light falls with 
delicate definition of contour and fea- 
ture. The latter, the head of a boy in 
applewood, the hair treated in stylized 
curls, is perhaps tenderer in treatment 
than anything in the exhibition. With- 
out a grain of sentimentality, a charm- 
ing spirit of childhood breathes from 
this head. The less successful items 
in Mr. Zorach’s exhibition such as the 
portrait head of Mr. Schwarzenbach, 
the mannered Child with Kiddy Kar 
and a rather affected small figure are 
far outweighed bv the dignity and 
strength of the exhibition as a whole. 





MIGUEL COVARRUBIAS 
Valentine Gallery 


From February 27 to March 10 the 


























Valentine Gallery is engaged in the 
noble work of propounding Harlem to 
57th Street bv means of the lively draw- 
ings and oils of Miguel Covarrubias. 
Desnite the coloristic temptations of 
his. material, the artist has done most 
of his work in black and white, rely- 
ing on strong contrasts and: vigor of 
line to carry suggestions of brilliant 
tones. Night life ahove 134th Street 
here finds interpretation in linear 
irhvthms that are spiritually akin to 
the tempos of Charleston and Blues, 
Scrunch and Strutt, while types of the 
| Black Broadway are trenchantly noted 





in such portrait sketches as The Bolita 
King, Flapper, Chorus Girl, Drummer, 
Chocolate Kid and Dancing Waiter. 
Aside from the Harlem subjects there 
are a few Mexican and North African 


studies of types and customs, includ- 
ing several very effective water colors, 
among which “Jungle’ and Sugar- 
Cane Dance are particularly fine in 
their purely decorative effects. Seven 
oil paintings mark a recent departure 
in the work of Covarrubias. ‘“Rhap- 
sody in Blue,” lent by Mrs. Paul 
Whiteman, is the most interesting of 
these canvases which in our opinion 
scarcely have the vigor of the artist’s 
less ambitious work. 





VXIth ANNUAL 
EXHIBITION 
Macbeth Gallery 


The sixteenth annual exhibition of the 
Macbeth Galleries opened on February 
8th and will continue until March 19th. 

The show consists of thirty examples 
by thirty prominent artists whose names 
are associated with the Macbeth Gallery 
and includes landscapes, figure pieces and 
portraits. 

The majority of the works are so char- 
icteristic that the exhibition might serve 
‘s an intelligence test in who’s who in 
conservative American art. 

Landscapes have the lion’s share and 
in the inner gallery are found “After 
Sundown” by Ralph Blakelock, Max 
Bohm’s “Fishermen Raising Sail,” “Win- 
ter Mornine” by Charles H. Davis, “The 
Morning Train” by Daniel Garber, “Pont 
Aven” by Childe Hassam, “Strings of 





the Lute” by Jonas Lie, “May Afternoon” 
by Willard Metcalf, “October” by J. 
Francis Murphy, “Niagara” by John 
Twachtman, John Noble’s amusing “Low 
Tide” and Alden Weir’s verdant “Back 
Lots.” ; 

In the outer gallery are Gifford Beal’s 
“The Net Wagon,” Paul Dougherty’s 
‘No Man’s Bay,” Ernest Lawson's “Boys 
Bathing,” Hayley Lever’s “Storm,” and 
anew F. Ryder’s “Tyringham Val- 
ey. 

The portraits are no less typical and 
no catalog is needed to identify the Bel- 
lows, Luks and Henri youngsters. By 
Frank Duveneck is. a mellow low-keyed 
study of Squire Duveneck and by Sargent 
a less canonical head. 

Among the figure pieces Maurice Pren- 
dergast’s bright mosaic stands out in 
striking contrast to Frieseke’s high-keyed 
“Girl With Earrings,” the Tarbell and 
Chase interiors and Thomas Dewing’s 
hazy, dancing ladies. ~ 

In the front gallery is a one-man show 
of landscapes by Franklin L. Schenck. 
Although a pupil of Thomas Eakins, Mr. 
Schenck paints in the romantic tradition. 
Several of the smaller canvases have a 
miniature-like clarity but the majority 
tend to autumnal, gravy coloring. Over 
the mantel piece is a portrait of the 
“favorite” pupil by Eakins which merits 
an honored place in the larger exhibition. 


JOHN HORVAY 
Kleinberger Galleries 
The Hungarian sculptor, John Hor- 
vay, well known for his many large 
Statues, is showing at the Kleinberger 
(Continued on page 12) 
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(Continued from page 11) 
Galleries a number of small bronzes, 
many of them portraits of farmous per- 
sonages, including Luther, Dante, 
Beethoven and Calvin. The artist’s 
tendency towards idealization is well 
illustrated in the standing figure of 
Beethoven which is an incarnation of 
the spirit of musical genius, rather than 
a portrait study. The figure of Luther, 
with head thrown back and a_ great 
Bible clasped against the severe folds 
of the flowing gown, is again heroic 
in conception, if small in size. Dante, 
as always, affords the sculptor inter- 
esting material and the spirit of som- 
bre genius animates this figure trom 
the ascetic modelling of the face to the 
vertical rhythms of the long gown. 
The Calvin also is imbued with a spirit 
of stern asceticism. Much of the ef- 
fect of a Pieta in bronze is due to the 


employment of flowing rhythms; the | 


modelling of the prostrate Christ is 
particularly skillfulk A Mater Dolo- 
rosa is rather unusual in suggesting by 
the treatment of hair and the classic 
drapery, a pagan, rather than a Chris- 
tian inspiration. 


pretty and idyllie in treatment. 
HERMANN. STRUCK 
Arnold Seligman, Rey 


Hermann Struck, who is well known 
in New York for his portrait etchings 





of Jacob Schiff, Benjamin Altmann, | 
Professor Schechter and other promi- | 


nent men, is showing a large group of 
his recent work at the Arnold Selig- 
mann Galleries. Several of the artist’s 
etchings are in the prints cabinets of 
the Public Library and the Metropoli- 
tan Museum in this country, while in 
the museums of Europe his work is 
well represented. Recently several of 
his water colors were purchased by 
the National Gallery in Berlin. Prob- 


ably the best known of Mr. Struck’s | 





Other works shown | pate 
are the head of an Old Soldier, carved | ° 
from a rough block of wood, and a| 
group of shepherd and sheep which is | 





portrait etchings is the finely charac- | 
terized head of the German poet, Ger- | 


hart Hauptmann, an excellent impres- 


}sion of which is included in the pres- 
}ent exhibition. 


The portrait etchings 
of Ibsen, Professor’ Einstein, Nansen, 
Sigmund Freud and Max Reinhardt, 
all of which are among his most im- 
portant work, are represented in the 
present showing. Another phase of 
Mr. Struck’s work is seen in the 
portraits of Jewish types, which make 
most effective use of deep chiaroscuro, 
in such characteristic portrayals as “At 
the Wailing Wall,” “Praying Jew” 
and “Old Jew from Warsaw.” 

In addition to the portraits, a num- 
ber of landscapes both in water colors 
and etching, attest the artist’s versa- 
tility. The best known of the land- 
scape etchings are the series of Pales- 
tine and Italy and the dry points from 
the snow mountains of the Hartz. Pro- 
fessor Struck is an enthusiastic ad- 
mirer of the skyscraper and in his 
present exhibition are a series of water 
colors in which the towers of New 
York loom against the background of 
Central Park, seen in the early morn- 
ing or evening light. The water col- 
ors of Palestine are delicate in feeling 


}and color and in the views of Jerusa- 


lem, Jaffa, and Hafia with its palm 
trees, there is reflected the artist’s 
intimate knowledge of this country in 
which he has been working for some 
ars past. 


FRANK LONDON 
Montross Gallery 





by Frank London has been hung at the 


Montross Gallery with a happy eye to| 


balance and contrast. 
The only Simon-pure portrait is the 
large canvas of John Anderson. In it 


the artist seems less concerned with com- | 


position than with characterization and 
it escapes the mannerisms which mar 
some of the other figure pieces. - The 
sitter is easily posed and the effect is 
more restful and less stilted than that of 
the boy with the bananas, where the art- 
ist overplays his favorite props of drapes 
and circular tables. 

Some of the other heads which have 


|; SCau iop isnot 


} Uerson portrait. 





|} American Indians. 





veen done Irom memory tend towards the 
austract. (thers, such as the unorthodox 
“young Priest’ and the Douamier Kous. 
lady are keenly ang 
wittily cuaracterized, but in a 
very diliereut Irom that of the John Ap. 
Lhe bearded man and 
muinered boy (or girl’) we particular) 
uked lor tueir urm, solid modeimg, ~ 

but it is m his mower-pieces that Mr. 
Londons teeung tor color and design fing 
Ireest piay. in almost all the eiuptieg) 
London trade-mark bears witness to the 
artists teeing tor iorm. flowers, Num. 
ber 1U, is, in Our mind, one ot the Most 
picasuravie. In it the customary ¢ojor 
scheme O1 green, gray and dull rose jg 
accented by a sour yellow background 
ihe tail tulips and dark iris are welj 
handied and both round tabie and 
“drapes” are happily absent. 

ihe large stui-uie “Chairs” is an ex. 
periment im _ interestingly intergrated 
angies and two tantastic French land. 
scapes round out an exceptionally enjoy- 
abie show. 


ALEXANDER PORTNOFF 
EDWIN WILLARD DEMING 
Milch Galleries 
Sculpture and sanguine drawings by 
Alexander Portnoff and Indian pictures 
and bronzes by Edwin Willard Deming 
are now on view at the Milch Galleries. 
Mr. Portnotf, who has studied at the 
Odessa Imperial Art School and the 
Pennsylvania Academy of Fine Arts, has 
suffered little injury to his highly per- 
sonal point of view by his apprenticeship 

in so widely diverse lycea. 

Several of the portraits and all of the 
drawings are excellent... As the latter 
are all studies for sculptural compositions 
it is to. be regretted that in the present 
show only one has achieved plastic con- 
summation. The graphic geriesis oi 
“Twilight” can be studied in the drawing, 
although the bronze is in no way iden- 


ltical with the original design. 


Of the eight portrait busts, that of 
Carl Sandburg is the most striking, but 
none of these keen, alert male representa- 
tions seem akin. to the sensitive, more 
slavic cartoons. The symbolic. groups, 
“Rhythm,” “Twilight,” “Reflection” are 
more in the spirit of the studies but in 
none is their highly imaginative promise 
fully realized. 

Lhe Indian and animal ’ pictures . and 
bronzes of Edwin Willard Deming. are 
more concerned with anecdote than plas- 
tic art per sc. Mr. Deming is an epigone 
of the Catlin School of the ’Thirties, and 
like Bodmer, Eastman, Mollhausen, Kane, 
Kurtz and Wimar an ardent apostle of 
our fast disappearing aborigines. From 
infancy Mr. Deming has been closely as- 
sociated with many tribes of North 
The present exhibi- 
tion is a record of a life-long research 
into their folk-lore and modus-vivendi 
and his episodes from the life of the 
Algonquin hero Manabozho would make 
excellent illustrations for “Hiawatha.” 

Besides his narrative canvases Mr. 


|Deming has several portraits including 


a convincing study of a stolid Sioux 
child. “Raiders” is one of the most 
attractive opi but in none of the thirty- 
five canvases did we discern work which, 
according to Commendetore _ Ettore 
Ximenes, “might have been painted by 
Velasquez, Fra Angelico, Van Dyke or 
Botticelli.” 


CAROLINE ARMINGTON 

FRANK M. ARMINGTON 

Ralston Galleries 
Mrs. Armington’s present exhibition 
of etchings includes old friends from 
last year done in Chartres, Paris and 
Bruges, and three interesting new S¢- 
ries from France, Dorchester and Lon- 
don. There is included a fine impres 
sion of the “Bridge of Orleans,” which 
was recently purchased by the French 
government during Mrs. Armingtons 
highly successful exhibition in Paris 
this year. The Dorchester series with 
its charming renditions of English 
countryside, marks rather a departure 
in the work of an artist, who has al- 





Boge : | ways been considered primarily as 4} 
An exhibition of twenty-odd canvases ‘ . y 


architectural etcher. In this group her 
interest is centered in the richly com 
trasted tones of nature itself and thr 
quaint country cottages become but 
incidental features of the landscape 
Of timely interest in this series is the 
etching of the birthplace of Thomas 
Hardy, done last summer before hf 
death. Other new prints that are pat 
ticularly attractive are the Parliamem 
Buildings in London, Tower Bridge 
and a fine etching of the White Housé. 

Lending colorful contrast to _ the 


| blacks and whites of his wife’s prints 


are a large series of paintings by Frank 
Armington, done for the most part ® 
Paris, Dorchester and Moret. ff. 


(Continued on paae 13) 
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(Continued from page 12) 
Armington’s high-keyed palette pleas- 
antly forgets the preponderantly gray 
davs of last summer and here is a 
sunny France of the heart’s desire. In 
the Moret series especially, is felt the 
artist’s love of byways, of the quiet 
rivers and great trees of the French 
countryside. This same ability to in- 
terpret nature is seen in the Dorset 
group which reveals a sensitive feeling 
for the rich moist greens of English 
lanes and fields. Among the canvases 
done in Paris we found several night 
scenes among the most effective, espe- 
cially Notre Dame at night, a sym- 
phony in deep blue, accented by points 
of light on river and shore. This paint- 
ing makes an interesting contrast with 
a London night scene in which the 
great clock tower looms dimly in the 
turquoise blue haze of a summer 
evening. 

KERR EBY 
Keppel Galleries 
Etchings and drypoints by Kerr Eby 
are now on view at the Keppel Galleries 
where they may be seen until March 23. 
They are chronologically arranged and 


the artist’s development may be traced 
from the early American plates, through 
the War, Cape Cod, Southern France and 
Algerian series to such technical tour de 
forces as the trial proofs of “Night— 
High Island, Maine” and “St. Ouen, 
Rouen,” of which the former shows the 
influence of the later Whistler and Mc- 
Bey. “St. Quen” achieves, even in the 
first proof, a fine effect of height and 
rich, velvety shadows accented by flick- 
ering altar lights. 

Although the “High Island” plate is 
pure etching and “St. Ouen” a combina- 
tion of etching and drypoint, the major- 
ity of Mr. Eby’s most effective plates are 
those in the pure drypoint medium. 
Among them the early “Railroad Bridge” 
with its lithotint effect, the striking “Kiss 
for the Kaiser” and “Shadows on the 
Dunes, Cape Cod,” are particularly 
worthy of note. 

The exhibition also includes two fine 
lithographs of marching men. 





HENRY S. EDDY 
GEORGE H. CLEMENTS 
Babcock Galleries 
Nantucket and Gloucester landscapes 
by Henry S. Eddy are again on view at 
the Babcock Galleries. ; 
Like the proverbial sun-dial, Mr. Eddy 








—————— 























FRENCH 


NEW YORK 
647 Fifth Avenue 





PAUL ROSENBERG 
AND COMPANY 


INCORPORATED 


‘6 7 


OF THE 
XIXth AND XXth 
CENTURY 





MASTERS 











PARIS 
21 Rue la Boetie 

















only marks the hours that shine and the 
grocer’s dozen of colorful canvases in the 
present show record the sunny side of 
New England summers. Among them 
the angular awnings and delightful color 
of “Marketing” stands out, while “House- 
tops” and “The White Cottage” will 
doubtless appeal to all those for whom 
there cannot be too much sweetness and 
light. 


watercolors by George H. Clements. In 
the majority Mr. Clements indulges in 
rather too much detail to please the im- 
pressionistically inclined eye. 
monochromatic 
ental economy of utterance leads us to 
hope that the artist will abandon his 
Arab weddings et al for this infinitely 
more intriguing type of gouache. 








OBITUARY 


CHARLES EDWARD HENEY 
Mr. Charles 


12th, following an 
two years from pneumonia. 





Edward Heney died on 


February illness of 
The funeral 
was from his residence in 
Park on the 14th. 

Mr. Heney was long identified with the 
art business, 


Rockaway 


having established many 
years ago the Arlington Art Gallery at 
Arlington Place, Brooklyn. He enjoyed 
the friendship of many of the leading 
artists. Later when the business was re- 
moved to Madison Avenue, New York, 


he introduced to connoisseurs and art 


lovers many painters who have borne out 
his estimate of their artistic talents by 
the recognized positions which they now 
enjoy in the world of art. 

It was Mr. Heney who gave such art- 
ists as Robert Spencer, Ernest Ipsen, 
Robert Nisbet, Martha Walters and Lil- 
lian Wescott Hale their first exhibitions. 

Because of his warm-hearted, optimis- 

tic nature he was highly esteemed by the 
entire profession and had the confidence 
of the artists. The early exhibitions of 
the Women Painters and Sculptors were 
held at his New York Galleries. It was 
to one of these exhibitions that Ellen 
(Mrs. Woodrow) Wilson sent three pic- 
tures which Mr. Heney sold for the 
benefit of the Artists’ Aid Society. One 
of the pictures he bought for his own 
personal collection. 
With the passing of Mr. Heney, will 
be missed a fine buoyant character which 
meant much to the younger artists when 
they came to the Arlington Galleries for 
encouragement in the pursuit of their 
profession. 





CLEVELAND 


The Danish national exhibition of 
arts and crafts is now showing in Gal- 
wey IX of the Cleveland Museum of 
rt. 

The artists whose works are in this 
exhibition are painters, sculptors and 
architects who have gone to the crafts 
for another mode of expression; and 
they bring with them all of the fine- 
ness, all of the knowledge of their 
respective professions. The work on 
view comes from the studios of Evald 
Nielson, George Jensen, Just Ander- 
son, Henning Wolfhagen, Kay Fisker, 
Helge Jensen, Ellen Simonsen and 
Clara. Waever. 





Also on exhibition are a small group of 


The fine | 
“Long Key” with its Ori- | 








COMING AUCTIONS 





| AmeERICAN Art AssociATION 





| PETERSON LIBRARY 
Exhibition, March 10 
Sale, March 13, 14 


A portion of an original manuscript 
by Washington Irving, his ‘“Knicker- 
bocker’s History of New York” and 
Thomas Hardy’s “The Dynasts” with 
the rare 1903 title page, is included in 
a collection of First Editions and Auto- 
graphs by XIX and XX century au- 
thors, to be sold March 13 and 14 at 
the American Art Association. This 
collection includes the library of O. D. 


Peterson of Chicago, Illinois with ad- 
ditions. 


} 





MOSSEL ENGLISH AND 
DUTCH FURNITURE 
Exhibition, March 10 
Sale, March 15, 16 
The art collection belonging to M. E. 
Mossel, well-known antiquarian of this 





city, is to be sold at public auction 
through the American Art Association 
on March 15 and 16. Mr. Mossel has 
decided to discontinue business and is 
offering his collection of Dutch and 
English XVIIIth and XVIIIth cen- 
tury furniture. Among the notable 
items is a Dutch walnut china cabinet 
of the XVII century, a Burgomaster’s 
carved oak chair from the Lord Lever- 
hulme collection and a carved oak 
cabinet considered one of the finest 
examples of the late Dutch renaissance 
in America. There is a Sheraton in- 
laid mahogany sideboard and a ma- 
hogany drumhead table, also a Sheraton 
piece. 


Among the’ porcelain ware _ is 
Worcester, Chelsea, Longton Hall and 
Leeds examples, Chinese porcelains, 
garnitures, vases, tea services and 
similar pieces. A superb five piece gar- 
niture bearing the mark of Jan Van 
Duyn, Dutch 1760, heads the group of 
Delft ware, while from Lord Lytton’s 
collection are covered urns of Loos- 
drecht porcelain. The Dutch tiles are 
of the XVIIth and XVIIIth centuries, 
followed by brass and pewter, Irish, 
Bohemian and Venetian glass, French 
faience from the Spetz collection and 
numerous other decorative objects. 


(Continued on page 14) 
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“LADY FRANCES SCOTT AND HER BROTHERS” 


From the Gary Collection. Purchased from M. Knoedler and Company 


COMING AUCTIONS 








ANDERSON GALLERIES 





CURRIER AND IVES 
LITHOGRAPHS 
Exhibition, March 1 
Sale, March 6, 7 


Currier and Ives lithographs from |4™mong the most interesting of the in 





>| be sold at the Anderson Galleries on 











‘BEAUTIFUL 


~ GERMANY 





for beauty. Not massed 

piles of masonry, but 
monumental architecture carefully 
planned in spacious settings, green 
avenues, spotless streets with smart 
shops ~ even railroad yards gay 
with flowers, What delight to drive 
Unter den Linden in the Conti- 
nent’s largest city, to stroll on 
Dresden’s terraces, in Munich’s 
gardens. Everywhere creations of 
civic pride ~ and a hearty welcome 
to share Germany’s charms. 


We will gladly send you, gratis, illustrated 
booklets and information on summer events, 


transportation, fares, hotels, spas, etc. 


GERMAN TOURI 
INFORMATION OFFICE. 


630 Fifth Avenue, New York 





Please send me Illustrated Travel Brochures 
on Beautiful Germany. c 
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Saturday, March 3, 1928 











By REYNOLDS: 


stock of the late Max Williams will WILLIAMS ARMOUR 
Exhibition from March | 
| March 6 and 7. Sale, March 7 
lriety of subjects including the comic, Arms and armour from the stock of 
| historical incidents, battles, etc., rail-|s)¢ late Max Williams of New York 
|}road subjects, Western City will be sold at the Anderson 
Western life, American views, portraits | Galleries on March 7. The arms in- 
rural and farm | cjude a XVIth century Italian halberd, 
early XVIIIth century Austrian 
flintlock pistol, an early XVIIth cen 
| tury wheel-lock pistol and two XVIIth 
Country, Morning Ride,” century large Spanish broadswords, as 
, SS “gaat , ae ‘ well as a group of flintlock wall-guns 
1859; the “Farmer’s Home”’ in various | and large wheel-lock rampart guns. 
Ship | The armour includes a XVIth century 
painting by| gilded croupiere found at the fortress 
“Wood- lof Hohenwerfen, of which no similar 
tiie - example is known, a handsome Italian 
cock Shooting,” after the painting by one-piece morion cabasset, circa 1570, 
F, F. Palmer, and No. 352, “Catching | ornamented with “Milanese” ara 
|a Trout,” after A. F. Tait, as well as | besques and a complete suit of fluted 
a brilliant impression of “Trotting | Maximilian armor, circa 1515. 
Cracks on the Snow” after the paint- Among the field pieces is a model 
ing by Louis Maurer in an extremely | cannon of the Prince of Este with gun 
brilliant impression. carriage, dated 1664. 


— 
i the 
a 


They embrace a va- 


scenes and 


of statesmen, etc., 
scenes, marine and sporting subjects. |.,, 


dividual items are No. 232, “Life in the 
published in 
| seasons; No. 272, the Clipper 
“Nightingale” after the 
J. E. Butterworth; No. 335, 








CHARLES FRIEDENBERG 
Vice President 


HUDSON 


Forwarding and Shipping Co., Inc. 


| CUSTOM HOUSE BROKERS AND FORWARDERS 


JAC FRIEDENBERG 


President 








Our many years of experience has placed us in posi 
> i iv unexcelled and smart service for 
CUSTOM HOUSE pointes ll oe ; 

promptly clearing your foreign shipments through the 


DEPARTMENT U. S. Customs. 





With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse under Customs regulations, where 
they are carefully unpacked by experienced employees, 
and delivered to yeu free of all cases and packing 
material, if so desired. 








WAREHOUSE 
DEPARTMENT 








We specialize in the handling of shipments of works 
of art, furniture and household effects to and from all 
parts of the world. We use our Special Van cases for 
shipping works of art, furniture and household effects 
when destined to England, France, Italy or Spain. 


PACKING AND 
SHIPPING DEPTS. 











NEW YORK 


Warehouse: 507 W. 35th STREET 
Tel. Chickering 2218 


Office: 17 STATE STREET 
Tel. Bowling Green 10330 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 
6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 


Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 
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PORTRAIT OF 


Gary Collection. 


From the 


SOTHEBY'S, LONDON 


HOLFORD ENGRAVINGS 
Sale, March 27 

The engraving collection of the late 
Lt. Col. Sir George Holford will be 
sold at Sotheby’s on March 27. The 
collection includes English engraved 
portraits after Sir Thomas 
French line 


Lawrence 
and Sir Joshua Reynolds; 
portraits after Robert Nanteuil, of 
which the most important item is a 
brilliant, large plate, impression of the 
Vicomte de Turenne; fancy subjects 
by J. R. Smith and W. Ward after 
George Morland as well as topographi- 
cal prints, caricatures of naval, military 
and sporting subjects by J. Gillray and 
volumes of engravings. 


PORTRAIT OF A YOUNG MAN 


From the Gary Collection. 


ANN, DUCHESS OF 


Purchased from M., 


Purchased from M 





ee 





CUMBERLAND By ROMNEY 


Knoedler and Company 


HOLFORD LIBRARY 
Sale, March 26, 27, 28, 29 and 30 


Part III of the Holford collection of 
rare books will be sold at Sotheby's on 
March 26, 27, 28, 29 and 30. The books, 
which form part of the collections of the 
late Lt. Col. Sir George Holford, 
K.C.V.O., are principally on English lit- 
erature or relating to the fine arts. The 
majority are handsomely bound and in 
fine condition. 

The rarissima include first editions of 
Milton, Spencer, Bunyan and Defoe and 
a fine set of the productions of the Straw- 
berry Hill Press 

Fine bindings by Derome, a French 
Armorial binding in green morocco and 
English morocco bindings of the XVIIth 
and XVIIIth centuries, fine illustrated 
books and a set of Piranesi engravings 


are also included in the sale. 








By TINTORETTO 
Knoedler and Company 
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“LANDSCAPE” 


The Art NEws 














Lent to the Reinhardt Exhibition by Ralph Booth 
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By CEZANNE 








PRIZES OFFERED FOR School of Applied Design for Women; 


RUG DESIGNS 





An announcement of more than usual 


Stewart Culin, curator of ethnology, 
3rooklyn Museum of Art; Frank Alvah 
New York 
School of Fine and Applied Art; Augusta 


Parsons, director of the 


interest is that of a national competition | Qwen Patterson, editor of Town and 


in rug design just made by the Art Al- 


liance of America among professional 


artists and students in schools of design. 
The purpose of this contest is to direct 


attention of artists generally to the press- | 


ing need for attention to the modern 
trends in color harmony and newness in 
motif to fit the requirements in the field 
of interior decoration. 

America has not expressed itself in 
textile design or originated motifs in 
decoration to any extent. Original ideas 
in treatment of historic and established 
ornamentation is required rather than a 
continued development of freakish and 
bizarre effects that merely attract atten- 
tion and do not harmonize with home fur- 
nishings generally. The prizes begin with 
a major of $1,000 in the professional 
class and many divisions of the schools 
to allow for several score of awards. 

Sponsoring this program is the Mo- 
hawk Carpet Mills, Inc., of Amsterdam, 
N. Y., who pioneered two years ago with 
contests of similar nature limited to about 
fifteen schools of art in America. It was 
tound that little attention had been given 
to the need of developing any latent talent 
in textile design and much progress re- 
sulted from the two competitions con- 
ducted. In fact, the growing need and 
the attention focused in this manner, 
aroused the interest and cooperation of 
The Art Alliance in announcing and di- 
recting a much larger competition this 
year and one which will be of much 
greater influence. 

This is not intended as a means of ob- 
taining new designs for products of the 
Mohawk Carpet Mills who already em- 
Ploy several score of professional design- 
a and operate three studios, but it is 
oped to promote enough interest to be 


of practical value to the entire textile 
industry. 


, cae Art Alliance of America, 65 East | 


Street, New York City, can fur- 
rent detailed information to any one in- 
+ a ape and the designs are due back at 

Cir office between the 20th and 24th of 
a for consideration. The jury of 
nor comprises many of the best known 
; Orities in the fields of art and in- 
€tior decoration, including Leon V. 


olon, chairman of board, New York| 


| 











| ders, 
Country; William B. McCormick, editor | 


International Studio Magasine; Mrs. 
Hope Hammond, editor interior furnish- 
ing, Woman's Home Companion; Alon 
Bement, the Art 
Center, and Mrs. Charles Bradley Saun 
interior 


ex-officio director of 


writer and lecturer on 


decoration. 











“Winterborne Abbas, Dorset”’ 


Paintings by 


Etchings by 








The original crayon drawing of this Painting re- 
cently exhibited in the Le Goupy Gallery, Paris, 
has been purchased by the French Government. 
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FRANK M. ARMINGTON 


| CAROLINE ARMINGTON 


Until March 15th 


THE RALSTON GALLERIES | 


730 Fifth Avenue, New York 





by Frank M. Armington 





REMBRANDT BRINGS 
58,500 FR. 





PARIS—At a sale at the Hotel 
Druout on February 9 a portrait pre- 
sumed to be that of Rembrandt’s sister 
and attributed to that master, brought 
58,500fr. The expert had demanded 
50,000fr. The portrait of a hunter by 
Oudry attained 47,800fr.; a man’s por- 
trait of the school of Pourbus the elder, 
19,500 r., and “L’Adoration du Veau 
d'Or,” attributed to Nicolas Poussin, 
20,000fr. Two charming compositions 
hy Louis Watteau, called “Watteau de 
Lille’; “Les Chatelains bienfaisants” 
and “Le Déjeuner Champétre,” brought 
29,500fr.. and a “Portrait d’ Homme,” 
by Verspronck, 30,000fr. 


AUBUSSON BRINGS 
18,600 ER. 


PARIS—On February 13 at the 
Hetel Druout, one of the highest prices 
was cbtained for 
tapestry of the 


an Aubusson verdure 
beginning of the 





XVIIIth century, which reached 18 

“00 r.; another, of the same kind, 
hreught 11,300fr.; a fragment of 
XVIIth century Aubusson tapestry 


representing “ 
‘ 


Le 
a Chasse,” 12,150fr. 


Repos de Diane aprés | 


15 








FAMOUS WOMEN 
AT GRAND CENTRAL 





The Exhibition of a loan collection of 
Distinguished Women’s Portraits will be 
held at the Grand Central Art Galleries 
from March 10th to 24th. This Exhibi- 
tion is under the auspices of the Spence 
Alumnae Society. It includes works of 
contemporary and old masters. 


There will be portraits of many of the 
most prominent American women of to- 
day. The great English portrait painters 
will be represented and also some of the 
early American portrait 


most famous 


nainters. 
The Exhibition will include works by 
the following : 


Hoppner 

Beechey 

Romney 

Lawrence 

Gilbert Stuart 

Sully 

John W. Alexander 
de Glehn 

Nattier 

Zuloaga 

George de Forest Brush 
Jean McLane 

















908 N. Michigan 
LONDON: 74 South Audley St. 





“Mrs. Lewis Chamvers (uee Platt) and Child” 
By John Russell, R.A. 


Old Masters and Art Objects 


730 Fifth Avenue, 
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VAN STOLK MUSEUM 


FOUNDED IN THE HAGUE 1902 


ANNOUNCE A PUBLIC SALE 
OF 


300 PAINTINGS 
ROMAN & GOTHIC SCULPTURES 


From the Xth to XVIth Centuries 


TO BE SOLD 
MAY 8th and 9th, 1928 


UNDER DIRECTION OF 


ANT. W. M. 


IN THE AUCTION ROOMS OF 


FREDERICK MULLER @& CO. 
DOELENSTRAAT 16-18 


MENSING 


AMSTERDAM 
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Formerly Ludwig Glenk 
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BERBERYAN SHOWS 
DOMINGO PAINTINGS 





Under the patronage of-the Spanish 
Ambassador to the United States an ex- 
Roberto Do- 
mingo, a Spanish painter whose striking 


hibition of paintings by 


delineations of life in the bullring have 


|won him great fame in England and on 
| the 


Ohan 
Art 


being held by 
the 
Beach. 


continent, is 
3erberyan at Spanish 
Palm 

This is the first time that the oils and 
pastels of Roberto Domingo have been 
on exhibition in America. 

He is a master at depicting the bull- 
fight, the national pastime of Spain, and 
his paintings have all the excitement, 
glitter and savagery of the spectagle. 
They show, indeed, what a Spaniard seés 


; in it. 


| 


this original 
Singer Sar- 


Among the admirers of 
painter was the late John 


'gent, who had a number of his etchings, 


lrawings and pastels in his famous col- 
lection. The late Charles Deering was 
] great admirer of this Spanish 
painter and it was through Mrs. Deer 
influence that Mr. Domingo was 
persuaded to execute Ohan Berberyan’s 
commission of thirty-five oils and pastels. 
The exhibition includes among tts pic- 
tures, “Campo Andaluz,” “EI Idolo,” 
“Las Caudrillas,” Belmonte, one of the 
most famous bullfighters of the present 
day, who killed eighty-five bulls last year, 
and Joselito, who was killed by a bull in 
the plaza of Talavera several years ago. 
“Avila” represents the city of Avila, 
which is of Arabian style and dates from 
the XIth century. It is one of the most 
curious monuments of its class in Spain 
Other interesting canvases are “Pas- 
tora’ Imperio,” “Condemned,” “Don 
Quixote being Knighted,” “Bullfight at 
Seville,” “Panic,” “Wedding at Sala- 
manca,” and “First Blood.” 


GAYMARD FAIENCE 
BRINGS GOOD PRICES 


PARIS—At the Hotel Drouot on 
Feb. 13 the collectors formed a crowd 
at the sale of the faiences of the Gay- 
mard collection, directed by Me. Lair- 
Dubreuil and M. Pape. Among the 
pieces of Marseilles faience, No. 61, 
a bouquet holder deocrated with flow- 
ers on a yellow ground, from the 
Veuve Perrin factory brought 23,100fr., 
and No. 38, a soup tureen from the 
same factory, with polychrome floral 
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J. B. NEUMANN, Director 
35 West 57th Street, New York 
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decoration, 19,000fr. Some plates 
brought as much as 6,000 and 7,000fr. 
apiece; two of them, Nos. 62 and 63, 
decorated with subjects in the style of 
Boucher, from the Robert factory, at- 
tained 8,000fr. each. 

A bowl with stand decorated with 
mythological subjects, in Alcora fai- 
ence, brought 21,000fr. The total of 
the sale was brought up to 1,179,320fr. in 
the second session. Among the higher 
prices was that tor No. 129, a large 
soup tureen with feet and its plateau, 
decorated with flowers in colors on a 
yellow ground. This fine piece from 
the Veuve Perrin’s factory, for which 
the expert asked 80,000 francs, attained 
102,00Uir. after keen bidding. 

No. 126, a ewer and shaving dish, 
with polychrome and gold decoration 
of sea views, from the Robert factory, 
brought 42,100fr.; No. 82, an open- 
work box, decorated in colors with the 
attributes of Cupid and Hymen, 22,- 
70U0fr.; No. 88, festooned over plate, 
17,100fr.; No. 108, an openwork basket 
from the Robert factory, 17,100fr.; No. 
128, soup tureen with thoral decoration 
and leopards and fishes in relief, 
21,500fr. 

Numerous plates brought high prices, 
No. 203, a round dish decorated with 
a Biblical subject, Jonah thrown up by 
the whale, in Moustiers faience, 
reached 18,100fr.; a round dish in 
Nevers faience, decorated with a my- 
thological subject, 26,100fr.; a pail in 
Sceaux faience decorated with a land- 
scape, 22,600fr. 


RECENT PARIS 
AUCTION PRICES 


PARIS—At the last sales in the 
week of Feb. 6 at the Hotel Drouot, 
only a few transactions of any im- 
portance were noted. Among the 


higest prices was that paid for a XVIth 
century carved, painted and_ gilded 


| doorframe of Spanish woodwork, which 


brought 12,100 francs at the last ses- 
sion of the Dr. Gilbert collection sale, di- 
rected by Me. Lair-Dubreuil and M. 
Léman, and that of a missal desk of 
forged iron, which was 7,500fr., al- 
though the expert’s estimate had been 
only 800fr. 

At the last session of a sale of ob- 
jects from the Far East, directed by 
Me. Couturier and M. Portier, a Coro- 
mandel lacquer screen brought 4,100fr. 
and a Chinese carpet with beige back- 
ground, 3,400fr. 

At the sale in room 1, directed by 
Me. Henri Baudoin, a salon couch and 
armchairs of walnut covered with mod- 
ern tapestry brought 6,105fr.; Chinese 
furniture in ebony, 2,100fr., and two 
drawings of the French school, “Vues 
de ports de mer,” 2,400fr. 

At the sale directed by Me. Lair- 
Dubreuil, aided by M. Mannheim, in 
room 6, a XVIIth century Flemish tap- 
estry with figures of mythological per- 
sonages brought 19,200fr.; a XVIth 
century altar piece of velvet, embroid- 
ered in metal, 7,200fr. and two chas- 
ubles in green velvet embroidered in 
metal, with medallions in colored silk, 
8,300fr. 

On Feb. 8 at the sale of art objects 
and curiosities in the second part of 
the collection of Dr. A. Gilbert, twelve 
gold pieces of different epochs brought 


5,400fr. A pax in gilt brass represent- 
ing Christ with the column, XVIth 


century Spanish work, went for 2,600fr. 
Among the plaquettes by anonymous 
XVIth century Italian artists one rep- 


resenting the Sacrifice of Abraham, in. 


bronze, brought 1,180fr. 
The art objects from the Far East 


a 
—<——— 


sold in Room 9 by Me. Couturier and 
M. Portier comprised a group in pink 
quartz duck, which 
brought 4,050fr. and another duck jp 
crystal rock which went for 2,200fr 


representing a 


Two chimeras in green jade spotted 


with brown went at 3,350fr., and a 
perfume burner in rock crystal at 
3,000fr. 


At a sale of objects consequent on 
a death, which took place on Feb, 14 
bookcase in mahogany of the Louis 
XVI was not in the 
catalogue, 34,000fr., and a 
Louis XV Aubusson verdure tapestry, 


period, which 


brought 


with Chinese pagoda and birds as syb- 
jects, 21,000fr. 


RECENT ENGLISH 
AUCTION SALES 


LONDON—Modern pictures” and 
vatercolor drawings, the property of 
the late Mr. G. C. Cobb, of St. James's 
Court, of the late Edward Robson, J.P. 


f Hull, and from other sources, were 


sold for £2,422 at Christie’s on Feb- 
ruary 3. 
A view at Ludlow, by P. Wilson 


Steer, a quarry on the right with the 
River Teme flowing through trees in 
the foreground, 29in. by 40in., dated 
1906, was sold for 240 guineas to Mr. 
L. Myers. Other 


Charles Sims, “Legend,” a fantasy of 


pictures were: 


religion and mythology—64 guineas 


(Hillier); T. 


Meadows,” 


S. Cooper, “Repose in the 
48in. by 27in., exhibited at 
the Royal Academy of 1851—150 gui- 
neas (Marshall); and W. Shayer, sen., 
Gipsy 

(Wells). 


Hurcomb’s sale of silver and jewels 


‘Rustic Gossips: a Encamp- 


ment’—145 guineas 
on February 3 at Calder House, Picca- 
dilly, fetched £12,500. 
specially noteworthy, the chief articles 
gilt dish, 1723, 


155! 20Z., 


The silver was 
including a George I. 
Paul 


per OZ., 


selling at 
totalling £559 16s, 
II. gilt two- 
cover, 1749, 185oz., 
at 48s.—£444 (S. H. Harris); a Com- 
monwealth chalice and paten, 1657, 
28%40z., at 310s.—£437 17s. (S. J. Phil- 
lips); a George II. fruit stand and dish 
with Royal Arms, 1729, 120%0z., at 
70s.—£421 15s. (Smythe); a pair of 


by Lamerie, 
7? 

sad. 
(Smythe); a George 


handled cup and 


George III. two-light candelabra, 
1870z., at 36s.—£336 12s. (Holmes); a 
Queen Anne plain water jug, 1709, 
19'40z., at 335s —£322 8s. (Smythe); a 


Queen Anne ditto, 11%0z., at 400s— 
£230 (Smythe); and two pairs of Geor- 
gian circular salt-cellars, 34%0z., at 
122s.—£210 9s. (Wilson). The jewels 
included an emerald and _ diamond 
brooch, and another—£880 (S. H. Har- 
ris). 

Messrs. Christie finished on Febru- 
ary 2 a two days’ sale of the property 
of the late Mr. George Wills, of 9, 
Abbey Road, St. John’s Wood, includ- 
ing porcelain, objects of art, and furni- 
ture. The lots included a pair of ma- 
hogany bookcases, with glazed doors 
above, and cupboard doors below, 58in. 
wide, which fetched 165 guineas (Mel- 
lier), and a Louis XV. design suite of 
a settee, two fauteuils, and six chairs, 
with carved gilt frames, upholstered in 
silk brocade, which fetched 70 guineas 
(Turner). 
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AUCTION REPORTS 





TOMITA-YAMANAKA CHINESE ART 
American Art Association—Chinese and Ko- 
rean art objects from the private museum col- 





lection of Mr. Gisaku Tomita and from the 
collection of Messrs. Yamanaka, were sold on 
February 24th and 25th, bringing a grand 
total of $59,852. Important items and their 
purchasers are as follows: 
233 


Chi’en Lung period; F. 


Carved Fei Ts’ui jade pendant of the 
Brown $325 
259—Carved amber flower holder of the Ming 
period; J. Z. Noorian $390 
443-4—Two pairs of carved and polychromed 
pine and cedar palace doors, Japanese, 
XVIIIth century, 6 it. 11 x 1 it. 8; K, 
Oshima -$325 
444D—Set of four carved and polychromed 
pine and cedar panels, Japan, AVIIiI1th cen- 
tury, 6 ft 10 x 18% in.; P. L. Jane. . $320 
444E- Carved and polychromed pine and ce- 
dar temple door, Japan, NVI1lih century, 
6 ft. 10% x 2 ft. 11; Owen Roberts. . $500 
444F—Set ol 
pine and cedar panels, Japan, AXVilith cen- 
Owen Roberts, $325 


four carved and polychromed 


tury, 7 ft. 5 x 14 m.; 


444G—Set of four carved and polychromeu 


pane and cedar panels, Japan, AVILIth 
century, 7 ft 5 x 14 im. j Owen 
Roberts .$325 
487—-Group of nine amber sculptures of the 
Ming period; J. Z. Noorian $1,845 
489—Carved white jade bird  siatuetie; F. 
Brown -$1,100 


496—Mandarin’s necklace of carved coral ana 
fei-ts’'ui jade beads of the Chien Lung pe- 
riod; George Sharpe $700 
497—Mandarin’s necklace of fei ts’ui jade and 
carved coral beads of the Chien Lung 
period; H. T. Irving $1,800 
503—Carved white jade covered vase of the 
Chien Lung period; F. Brown $1,100 
658—Pair of carved and polychromed pine 
and cedar temple doors, Japan, XVIIIth 
century, 7 ft. 6 x 8 in.; J. W. Andrews, $750 
659—Pair of carved and polychromed pine and 
cedar palace doors mounted in wrought iron, 


Japan, XVIIIth century, 7 ft. 4 x 3 ft. 
George Gray Barnard ; $900 
660—Pair of carved and polychromed pine and 
cedar palace doors mounted in wrought iron, 
Japan, XVIIIth century; Pennsylvania 
Museum ; ; .... $1,500 
661—Pair of carved and polychromed pine and 
cedar temple doors, Japan, XVIIith cen- 
tury, 8 tt. 8 x 4 ft. 2; Pennsylvamia 
Museum ; $1,300 





THAULOW PAINTINGS 
American Art Association—Oil paintings and 
studies by Frits Thaulow, the collection. ot 
the artist's wife and sold by her order were 
were dispersed at auction, bringing a grand 
total of $8,150. Important items ond their 
purchasers are as follows: 
59—Montreuil sur Mer; Horses Watering, 
size 14% x 21 inches; H. T. Edward $460 
68—The River at Beaulieu, canvas, 2534 x 
37% inches; L. W. Mengel $340 
72—The Mill at Mesna, Norway, 25% x 32 
inches; F. J. Mallory $1,600 
75—Reflections, 2534 x 36% inches; B. A. 
Frederick ; $375 
River Otta, Norway, 26 x 32 inches; L. 
W. Menge $650 


77 
/ 


BENZARIA NEAR EASTERN ART 
Anderson Galleries—Antique Spanish and 
Near Eastern decorative art from the col- 
lection of Mr. M. Dawod Benzaria of Paris 
and Teheran were sold on February 24th 
and 25th, bringing a grand total of $29,- 
026.50. Important items and their pur- 
chasers are as follows: 


57—Indo-Persian manuscript of ‘‘Heart’s De- 
sire,’ Northern India, early XVIIIth cen- 
tury; Mrs. F. A. Dunne : ; 

11l—Antique Herez silk prayer rug, from 
Northwestern Persia, 6 ft. 8 x 4 ft. 7; Mr. 
George Minassian hb & devi ce 

112—Antique Herez silk prayer rug, North- 
western Persia, 6 ft. 3 x 4 ft.; Mr. George 
Minassian $320 


118—Antique Herat rug, Northwestern Per- 
sia, XVIIth century, 12 ft. x 4 ft. 5 in; 
H. Kevorkian $950 
139—Richly carved oak and walnut sacristy 
chest on stand, Spain, XVIIth century, 
height 3 ft. 4 in.; M.S. ‘Scoville $260 
154—Walnut and marquetry vargueno on 
turned stand, Spain, XVIIth century, height 
4 ft. 5; Mr. Richards... .... $225 
169—Walnut and pine wood armario, Spain, 
XVI Ith century, height 5 ft. 8 in.; Miss 
H. Counihan, Agent............. ..-$225 


291—A set of 12 Spanish Renaissance carved 
walnut chairs; Mr. R. H. Staniford.. . $385 


309—Carved walnut armario in the Gothic 


taste, Spain, XVIIth century; Miss H. 
Counihan, Agent................-.00+ $620 
366—Rare pottery jar, Persia, XVth century; 
Dr. G. Frank Muller, Agent.........$270 


367—Rare Rhages lustre pottery figure, Per- 
Sia, XIIIth-XIVth century; Mrs. G 
Richards 


391—Carved _and_ inlaid walnut vargueno on 
stand, aye, XVIIth century, height 5 ft. 
3; Dr. W. G. Exton.... $400 
$98— Walnut inlaid vargueno with arcaded 
pase, Spain, XVIIth century, height 4 ft. 9 
im; Mrs. F. A. de Peyster .. +. $270 
ey Walnut three-back settee, 


XVIIIth “s 
pot century, ween 4 


Spain, early 
t in. ; 
-$400 


—— — 


_ AUCTION CALENDAR 


— 


ANDERSON GALLERIES 

- Park Ave. and 59th St. 

4 Pg 5, 7—Currier and Ives lithographs from 

, beer Stock of the late Max Williams. 

he —Arms and armor from the stock of 
e late Max Williams. 

—e 8, 9, 10—Fine furnishings, objects of 
.» Paintings and rugs from the Henry Clay 
lerce and other collections. 

PLAAZ ART ROOMS 
- ast 59th St. 

March 9, 10—Oriental and Chinese rugs, sold 
¥ order of C. H. Ananian. 




















“THE LAST SUPPER” 


XIIth CENTURY SPANISH FRESCO 
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By PAaut FIERENS 

The exhibition of the French Revolu- 
tion had a great success. Since Monsieur 
Roland-Marcel, curator of the  Biblio- 
théque Nationale, has decided to trans- 
form the Mazarin Gallery into a room 
for exhibitions, to be used as a museum 
at various times, he was right in wishing 
to attract as many people there as pos- 
And he succeeded beyond the wild- 
est imaginings. To visit the exhibition of 
the Revolution, you have to know how to 
The public lines up 


sible. 


use your elbows. 


before the showcases where precious 


documents and touching mementoes are 


displayed. You must patiently await 


your turn to see Murat’s bloodstain or 
Louis XVI's agenda open at the page 
where the king commented: Mardi 14: 
Rien.” (Tuesday 14: Nothing), July 14, 
1789, the day of the taking of the Bas- 
tille. 

That there is something quite shocking 
in the eagerness and avidity of the pub- 
lic to nose into these relics, has been 
thought by some and said by others, but 
we believe that they have exaggerated. 
All the movements of the Parisian crowd 
must not be taken tragically. Besides, 
everyone knows that of all the epochs 
in French history, there is none more 
vivid in the mind of the public—even 
among “society people” and reactionaries 
—than that of the Revolution. In any 
case, it is a fact that this winter's exhibi- 
tion attracts more people to the Biblio- 
théque Nationale than last winter's ex- 
hibition of the century of Louis XIV. 

The vaulting of the Mazarin Gallery is 
decorated with tri-color flags, and above 
the entrance a large poster announces: 
“Here it is an honor to call oneself ‘citi- 
zen’.” How shall we now set about enu- 
merating the most significant documents ? 

First of all there are some show-cases 
reserved for the “precursors.” There is 
the Constitution of the Thirteen States 
of America; the manuscript of the Con- 
fessions by J. J. Rousseau, in a concise, 
passionless script; and the lawsuit of the 
“Tennis Court Oath” (Serment du Jeu 
de Paume). Next can be followed the 
sad history of Louis XVI, his flight, his 
arrest at Varennes, and his death sen- 
tence And here is the king’s last 
letter: “I beg for three days respite in 
order to be able to prepare myself to ap- 
pear in the presence of God.” Also, the 
last lines written by Marie-Antoinette. 

There should also be mentioned the 
souvenirs of Madame Roland, the proc- 
lamations of Saint-Just, the table upon 
which Robespierre, struck to death, was 
stretched out the evening of the 9th ther- 
midor. Several numbers offer, besides 
their documentary interest, an artistic ap- 
peal. There is first of all the “Marat 
Assassinated” by David, loaned by the 
Brussel’s Museum and certainly the most 
beautiful painting inspired by the Revo- 
lution. By David there is also the draw- 
ing for the Tennis Court Oath, and a 
magnificent and terrifying croquis, copied 
from nature, representing Marie-An- 
toinette going to the scaffold in the fatal 
cart. Several busts: Bailly, by Pajou; 
Mirabeau, by Houdon, etc. 

We do not believe that political revo- 
lutions have an especially noteworthy in- 
fluence on the evolution of the arts. 
David would have been himself without 
the French Revolution, which he painted 
only very occasionally. In the period 
which the exhibition at the Bibliothéque 
Nationale glorifies, the true “revolution- 
ists” in art, Géricault and Delacroix, had 
not yet come upon the scene. In short, 
as to art (with the exception of David 

again!) the French Revolution is 
“ancient régime.” 


The lovely retrospective exhibitions of 
the painters of the last century follow 
fast in each others footsteps. We have 
had Claude Monet and Delacroix. Mes- 
sieurs Durand-Ruel are preparing an ex- 
hibition of Camille Pissarro which prom- 
ises to be remarkable. And this week, 
we have Courbet, chez Bernheim Jeune. 

Courbet, great and temperamental art- 
ist! But is not temperament a mark of 


genius? Mediocrity alone is always the 
same. Forty or so paintings form the 
retrospective exhibition of Courbet’s 


work and we must admit that if half of 
them were sacrificed, the painter’s fame 
would not suffer. On the contrary! For 
in order to love Courbet deeply, one has 
only to stop before a few pictures: 
1, “The Bride’s Toilet,” of whose pres- 
ence in the gallery of Monsieur Paul 
Rosenberg we recently spoke, and which 
is without doubt a poem in gray, and 
one of the least materialistic Courbets 
that can be found (it is perhaps unfin- 
ished, but so much the better!); 2, a 
group of two reclining women in the 
nude, half-length, whose flesh is no less 
luminous or no less pearly than that of 
a Rubens or a Renoir; 3, a portrait of 
“Mother Gregory,” which in itself would 
remind one of Franz Hals, so majestic 
is its workmanship, with superb blacks, 
and a powerfully constructed face; 4, a 
delicious little “Snow,” delicately roseate. 
In those pieces and in several etudes 
Courbet is himself. At these times, he 
seems to us the equal of the greatest 
technicians. Sometimes he is capable of 
being more, of being a poet in spite of 
himself. That is the case in “The Bride’s 
Toilet,” and in a canvas which had for a 
long time been at Bernheim Jeune’s but 
is there no longer: “The Lady from 
Frankfort.” 
x * 

André Lhote has one of the best ex- 
hibitions of his career at the Druet Gal- 
lery. He has always sought for a bal- 
ance between the sentimental and the 
plastic elements in compositions which 
are at once severe and yet capable of 
inciting the imagination of the spectator. 
It is already some time since “Dame 
Nature” and “Dame Painting,” to use 
his own expressions, have become re- 
conciled in his work. One can get a clear 
idea of the work done by André Lhote 
by comparing his “direct etudes,” worked 
on a motif, with the canvases which the 
author finally consents to term “pictures,” 
and which are the result of reasoning 
and intelligence. It is remarkable that, 
especially recently, André Lhote should 
have succeeded in giving to his finished 
paintings the freshness of his direct 
etudes. Let us say, in a word, that the 
colorist has seemed to us to be greatly 
progressing. But the colorist, in this 
case, is not the man who seeks the pleas- 
ing tone, and the brilliant effect, but is 
the artist who uses pure color to accen- 
tuate the feeling of volume, background 
and breadth. 

K * * 

Sigrist, one of the most sensitive of 
the landscape painters, is exhibiting at 
the same time as Lhote. In his views 
of Provence, he seems to have placed 
himself under the patronage of Corot. 
That is the reason that we willingly 
compare his paintings with those of 
Madame Marguerite Crissay, who takes 
particular pains with her skies, both in 
her panoramic landscapes, and to act as a 
background for her graceful nudes, lov- 
ingly modeled in the delicate silvery 
light. 

* * * 


One of the most interesting “plasti- 
cians,” Pierre Flouquet, is exhibiting at 
the “Sacre des Printemps” twenty or so 
compositions which do not aspire te any 
title other than that of “paintings.” They 
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VAN DIEMEN 


GALLERIES 











“Portrait” by Hans Brosamer 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam 


Rokin 9 


Berlin 
Unter den Linden 17 




















FRENCH & COMPANY 
Jf) KS OF ART 


ANTIQUE TAPESTRIES 
EMBROIDERIES 
FURNITURE 
VELVETS 





6 EAST 56th STREET NEW YORK 























ALEXANDRE ARCHIPENKO 


ECOLE d@’ART 


16 West Gist Sreet New York City 
SCULPTURE Theschool has a commercial 


The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS PAINTING department for the manu- 
and WORKS of ART DRAWING  ‘acture and sale of decora- 

; me MOSAIC tive works in Mosaic and 

Estates Appraised or Paintings Bought CERAMIC Ceramic, executed from the 


student's designs. 



















































OPPORTUN ITY 
=e ae 
ings, rare books, tapestries, 
etc., is presen’ ted at our 
new auction rooms to 


everyone. 
Located in the heart of the : 
world ve hing and as 
next to Sherry- ether- 
land and opposite the 
Savoy- many fine col- 
lections of value and inter- 
est find their way to us. 
WEEKLY SALES 
NOW IN PROGRESS 

os 

DEPARTMENT 
EXCLUSIVELY FOR 
APPRAISALS AND 
INVENTORIES 


os 
INQUIRIES 
SOLICITED 


THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 


Auctioneers: Messrs. BE. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 


Vibe beOeSR OEE LEER ERO EFEFEPEVENES VIEWS PEP 


= Sms 
( j PLAZA ART Room 
iss ) 


> 
| 





a 
y 

















se 

















ae aaa 


Setede seheweayaac eee 
Sintnow oe meae DAs 





























is The Art NEws Saturday, March 3, 1928 
————————T_. —— nll —<—<—<—<—— 
1% ’ r yO i ’ \ ~~ ~~ \~ x? x tre The week has been an interest 
vi LAH RS RARE <- ARS i a PARIS LON one for exhibitions. Here are adil 
2) (Conittoned toom page 17) By Laura Gorpon STABLES relating to some of the Galleries: 
p» are of an obvious architectural value Epstein, I hear, has arrived home full) The Knoedler Galleries, 
2) with a slightly ewtel sorte. 0a quite of enthusiasm for the beauties of the| Old Bond Street, W. 


* 


t; 


QPHIORG 


ts 


: 
z 


} 
4 
+ 


t.. 
+ 
























OLD and MODERN PAINTINGS 
ENGLISH and FRENCH PORTRAITS 
and LANDSCAPES of the XVIII CENTURY 


METROPOLITAN Galleries ? 





Jacob Gerritsz Cuyp (B. 1575—Died after 1649) 


8 


578 Madison Avenue, New York 


Opposite American Art Galleries, Corner 57th Street 


ow 














2 
Ds 


RII 











THE 


Established 1876 
Fine Etchings by 


GRIGGS, BRISCOE 
STRANG, WHISTLER 
_ZORN, BRANGWYN 

Catalogues on Application 
PAINTINGS AND WATER- 


COLOURS 
by LEADING ARTISTS 


148, New Bond Street, London, W. 


FINE ART SOCIETY 


BONE, CAMERON, McBEY 





O’BRIEN 
ART GALLERIES 


PAINTINGS 
ETCHINGS 














MEZZOTINTS 
BRONZES 





673 North Michigan Ave. 
CHICAGO 
= —— 








ee aw 











MAX ROTHSCHILD 


Old Masters 
THE SACKVILLE GALLERY 


Cables: OBJEDAR, LONDON. 





| 28 Sackville Street, London, W.1 





, 


WR DEIGHTON & SONS. LTO 








Victoria Strect-London 
(wee 


TMINSTER ABBEY END.) 


ETCHINGS AND WATERCOLOURS 
‘SV, 


) 























| FREDERICK KEPPEL — 
& CO. 


On Exhibition 
ETCHINGS 


BY 
KERR EBY 


16 East 57TH STREET 
































H. 





sen, , 
Warren Davis, Sturges, etc. 
ters 





Publisher of 
“Original Etchings, Aquatints, etc. 
Ww. &. Bagdatopoulos, -E. J. 


ARTHUR A. BAILEY 


Detmold, 


P. Evans, Roland Green, F. H. Haagen- 
S. M. Litten, etc., also Etchings by 


always in stock. 
SLOANE GALLERIES 


188, Brompton Road, London, S.W.3. 


Modern Mas- 






QQ QW 


WALLIS & SO 


Pictures by British 

and Foreign Artists 
THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 
EX... ’'W™WwuuwWW_> 1l0_Havm yaw...) 











ANTIQUES 


OLD MASTERS 


















VICARS BROTHERS 


Paintings, Drawings 
and Engravings 


12, O_p Bonp Srt., Lonpon, W. 1 
Williams & Sutch 


Old and Modern Masters 


The United Arts Gallery 
23a Old Bond St., London, W.1 












































WICKLOW, Ltd. 


Antiques 4 Works of Art 


Fine examples of every period 
14 Davies St., Berkeley Sq. 
London, W.1. 











varied coloring. After looking at them, 


however, and always finding the same 
geometric motifs, you might believe that 
Monsieur Flouquet lacked imagination. 
That is not true. On the contrary, his 
drawings reveal a great inventor of 


forms, and certain portraits of the se- 
ries, “Faces in the Crowd,” even go so 
far as to call to mind for a minute Leon- 
ardo de Vinci's caricatures. 

Pierre Flouquet, who is of French 
origin, lives at Brussels where he exer- 
cises a rather tyrannical and frequently 
fortunate influence over a group of young 


| artists. 





SPAIN 


By E. Teror 
The Official Gasette publishes par- 
ticulars of the National Competitions of 
Sculpture, Engraving and Decoration, to 
be held this year. In the Sculpture com- 
petition a first prize of 10,000 pesetas and 
a second prize of 8,000 will be awarded 
the best medallion, bench, statue, group, 
fountain or other garden ornament for 
a kindergarten. Engravers will compete 
for three prizes of 3,000 pesetas each, 
allotted to the best designs for diplomas 
for University Degrees. The copper- 
plate and two proofs must be submitted. 
In the Decorative Art competition, sev- 
eral prizes, ranging up to 3,000 pesetas 
each, will be awarded for tooled leather, 
woodcarving and ceramics. 

wre 

In the Ibero-American Galleries is on 
view a collection of works by the Granada 
sculptor, Palma Velasco. The majority 
consists of a series of portrait medals 
of prominent personalities. There are 
also sculptures in stone, bronze, terra cot- 
ta and gesso, in all of which is patent 
the tender and sensitive temperament of 
the artist. “The Son of Sancho,” a 
child’s head with a marvelous power of 
expression; “Cervantes,” a bronze of 
great strength and energy; “Sisters,” a 
group in terra cotta; “Motherhood,” a 
11—ART NEWS—Goodwin— 
poem in bronze and marble, are the out- 
standing achievements of the young 
sculptor. 





* * * 


A Belgian musician who had been tun- 
ing the organ in Guadix Cathedral dis- 
covered among a heap of discarded furni- 
ture a very rare clavicymbal. It has the 
shape of a curious cabinet in pink wood 
with lacquer panels, and has neither keys 
nor chords. It bears the following in- 
scription: “Franciscus Perz Mirabel me 
fecit in civitate Hispalensi Anno Domini 
1737.” The archives of the Cathedral 
have disclosed the history of this unique 
instrument which is the only one made by 
its inventor. The Government has sent 
representatives to Guadix with a view to 
purchasing the clavicymbal for one of 


the museums. 
*x * 


The third centenary of the death of 
Ribalta, founder of the School of Va- 
lencia and teacher of Ribera, is now being 
celebrated. His native city of Castellon 
has erected a monument to his memory 
and there have been loan exhibitions of 
his pictures, simultaneously with lectures, 
both in Valencia and Madrid. 


x* * * 


In the exhibition of posters advertis- 
ing the famous Annual Ball of the Fine 
Arts Club, the first prize has been 
awarded to Ribas, the second to Penagos, 
and the third to Bartolozzi. 


New York skyscrapers, which he finds 
more beautiful and inspiring than the 
towers of Florence. In fact he is of 
the opinion that a Michael Angelo 
might be moved to finer work in their 
midst than under Italian skies, and his 
sales during his visit to America have 
convinced him that conditions for the 
fostering of talent could hardly be 


bettered. 
x * &* 


The recent revival of interest in Vic- 
torian embroideries, paper-weights, 
papier maché and the smaller type of 
curios is having a further development 
in the direction of silver, and those 
who a short time ago got rid of their 
trays and cruets, teapots and candle- 
sticks for the mere value of the metal, 
will have cause to regret their hasti- 
ness. Genuine XVIIIth century silver 
is now beyond the scope of the less 
wealthy collector, so that those who 
wish to possess silver that is not en- 
tirely new, have perforce to resort to 
that of the XIX. 


* * * 


Another Victorian product which is 
being collected (there is in fact an 
exhibition of the same running at this 
moment), is the valentine, a bit of sen- 
timentality to which artists of some 
quality have contributed in their time. 
Kate Greenaway, whose _ illustrations 
now fetch higher and higher prices, 
was responsible for some especially ap- 
pealing drawings, and some charming 
lacework was evolved for their adorn- 
ment, the products of workers who es- 
teemed it highly enough to sign it. The 
period of the valentine covers a period 
of some four hundred years in all, but 


the period of its greatest cult was 
roughly from 1825-1890. 
+ 

One of the most striking exhibits 

at the Grafton Galleries, when the 

British Antique Dealers’ Association 


opens its exhibition there in May, will 
be the great Persian carpet that was 
given by Peter the Great to Leopold 
II, and eventually housed in Vienna’s 
Museum. After the War, Paris be- 
came its home and now, it is hoped, it 
will remain in this country per- 
manently. 
* * * 


Someone has just been recalling the 
fact that the Crystal Palace possesses 
a collection of casts of sculpture that 
are fine enough to warrant more atten- 
tion on the part of the public than 
has been accorded them for many a 
long day. Few of us were aware that 
there was anything more important in 
that somewhat derelict building than 
some exceedingly dreary nymphs and 
expressionless goddesses, living in in- 
expressable boredom among frock- 
coated statesmen, also in dusty plaster. 
However we have Sir William Gos- 
combe John’s authority for knowing 
that there are among the collection 
rare casts which would justify the 
whole being arranged “as a National 
Museum of Comparative Sculpture, 
worthy to rank with the renowned 
Museum in the Trocadero.” An in- 
stance of such casts is provided in 
some taken from carvings on the Hotel 
Bourgtheroulde in Rouen in the XVIth 
,century, and especially precious be- 
cause the originals have become seri- 
rously mutilated by exposure. 
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These are at present occupied by g 
most interesting Loan Exhibition of 
Contemporary Foreign Painting, og. 
ganized by the Contemporary Art So. 
ciety, whose funds should certainly 
benefit by this method of making oy, 
public-spirited members acquainted 
with the many delightful works with 
which they might endow the na- 


tion before the time arrives when 
prices may have soared beyond their 
reach. The show is especially rich ip 
Matisse, who is seen in a number of 
compositions. Segonzac contributes 
some excellent landscapes, beautifully 
knit, the lighting subtle, the atmos- 
phere clearly visualized. Another 
painter who stands out for his firm 
handling and vivid use of color is 
Pierre Bonnard, who is now holding 
a one-man show at 


The Independent Gallery, 

Grafton Street, W’. 

where he exhibited some five years ago, 
then practically unknown to England. 
His quality was for the first time re- 
vealed by Mr. Percy Moore Turner, 
who has done so much similar pioneer 
work for us in his time. Bonnard is 
seen here in a variety of aspects, as 
portrait-painter, landscapist, painter of 
flowers and of still-life, in all of which 
he betrays a surprising grip of his sub- 
ject. It is arresting work, full of a 
curious vitality, and most decorative in 
both colpr and design. He is fond of 
a flat red, which he harmonizes skil- 
fully against a background of more 
sober hue. 


The Lefévre Gallery, 
King Street, S.W. 

Here J. D. Fergusson is holding an 
exhibition, which does not go far 
towards consolidating his position, for 
his work lacks depth, and though 
pleasant enough in regard to surface 
quality is rather suggestive of litera- 
ture that cannot enchain the attention 
for any length of time. This artist 
appears not to have completely decided 
whether his aim is to be decorative or 
to essay flight in another direction. 


The Redfern Gallery, 
Old Bond Street, W. 


Vernon Wethered is showing here 
some able landscapes both in oils and 
in watercolors, quite suggestive and 
distinctively appreciative of the prob- 
lems presented by Nature in her vari- 
ous moods. The swift drawing and 
rapid brushwork succeed in conveying 
impressions vividly and the watercolors 
in particular possess individuality. 


MILWAUKEE 

The February hangings at the Mil- 
waukee Art institute range from the 
work of the XVIIth century masters 
to the artists of today. The exhibitions 
range from the paintings of the Dutch 
masters of the X VIIth century, a copy 
of the famous Mona Lisa of Da Vinei, 
modern work by Munich artists of to- 
day, textile designs by Leon Bakst, 
pictures by the American artist, Ernest 
Barnes, and camera studies by the 
Philadelphia Camera Club. 

The exhibition of Dutch masters of 
the XVIIth century has been loaned 
through the courtesy of the Paul Bot- 
tenwiesser galleries of New York and 
Berlin. 

Included in this group are the com- 
panion pictures by the Dutch artist, 
Ferdinand Bol, entitled ‘Portrait of a 
Man,” and “Portrait of a Lady.” 
Salomon van Ruysdael’s contribution 
to this famous collection is entitled 
“The Coast of Scheveningen.” 

The exact date is unknown of the 
painting “Interior,” by Pieter Jans- 
sens. It has three main figures in the 
interior of an old home. Two women 
are solicitously catering to the wants 
of a man seated at a small table. One 
woman is bringing him wine, while the 
other is arranging the objects in the 
room, presumably to suit his tastes 
and demands. 

Aert van der Neer is the master of 
“Moonlight Landscape.” The picture 
is a romantic hunting scene pervade 
by moonlight. Small red coated fig- 
ures with guns under their arms an 
barking dogs running at their heels are 
all discernible in the moonlight. 

Among the other artists represented 
in the showing by the Dutch masters 
of the seventeenth century are Govaert 
Flinck, Justus Sustermans, Dick Hals, 
Hendrik van der Brugh, David Ten- 
iers, Jacob van Ruysdael. Ludolf 
Backhuysen, Jan van Goyen and Mein- 
dert Hobbema. 
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~s CHICAGO 


Mr. Julius Meier-Graefe, the eminent 
German Art Critic, who has been wel- 
comed to our country with a great deal 
of pleasure and satisfaction, was a vVisi- 
tor to the galleries of the Art Institute 
last week. Here he inspected our El 
Grecos and pronounced the “Assumption 
of the Virgin” as a really great example 
of this master’s work, whose art Meier- 
Graefe himself is said to have re-discov- 
ered and blazoned to the world. W hile 
this great German critics. sympathies 
have been almost wholly claimed by the 
so-called “Modernists,” | it was noticed 
that in his inspection of the modernistic 
“Birch-Bartlett” collection he expressed 
little admiration for the cubistic art as 
shown in some of the work. He is not 
interested in abstractions as such. The 
Courbet. landscape in the Munger collec- 
tion, the “Fountain,” by Derain, in the 
Birch-Bartlett Collection, the “Sampson 
and Delilah,” by Van Dyck in the Old 
Master’s Room, and others in Mr. Ryer- 
son’s Loan Collection, intrigued him 
greatly. eee 

Sales made within the past few days 
at the Chicago Artists’ Exhibition in the 
Art Institute, are as follows: “Pic- 
nickers,” by W. Vlad Rousseff; “Mu- 
tual Friends,” by Ingeborg Christensen; 
“Nude,” by Paul Trebilcock; ‘Moun- 
tains in Carolina,” by John A. Spelman. 

* . * 

The Business Men’s Art Club Purchase 
Prize to be awarded to a work of art in 
the Chicago Artists’ Exhibition now at 
the Art Institute, has just been given to 
Edward K. Williams for his painting, 
“Birch Trees in Winter.” 

* * * 

The Palette and Chisel club is en- 
joying a current show of work by 
members—not a particularly extensive 
exhibit, but one with some pleasant 
features, among them the paintings of 
John Spelman, James Topping, Karl 
Ouren, J. Jeffrey Grant, and Edward 
T. Grigware. The Italian woven pieces 
in the smaller gallery are a resonant 
color note. 

* * & 

There opened at the Arts club last 
week an exhibition of sculpture by 
Allan Clark, of water colors and draw- 
ings by Helen Walker Szukalska—and 
of modern American paintings lent by 
the Daniel gallery of New York. 

‘sk 2 


At the Chicago galleries there has 
been an exhibit of paintings by Ada 
Walter Shulz, by Nellie A. Knopf, and 
by Florence White Williams. 


* * 
A remarkable group of paintings by 
prominent Chicago artists has been 


gathered by William A. Stewart and, 
with the approval of Henry C. Gor- 
don, hung in the college room, Mail- 
lard’s, in the Straus building. Repre- 
sented are Pauline Palmer, J. Allen St. 
John, Stark Davis, Marshall D. Smith, 
Frederic Grant, Joseph Birren, Kate 
Townsend, Irving Manoir, Marie Cam- 
eron, and Grace M. Haskins. 
aoe 

Neo Arlimuse held its first exhibi- 
tion of paintings and sculpture by Chi- 
cago moderns in its new gallery in 
honor of Meier-Graefe, the German 
critic, on the evening of February 21. 

* ok x 

Paintings by Charles P. Gruppe, the 
popular painter of Dutch landscapes, 
are now being featured at the O’Brien 
galleries. Marines by Woodward and 
some Indiana landscapes and flower 
pictures by the late T. C. Steele are 
among the other canvases displayed 
at this gallery. 
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BOSTON 

On view through March 9 at the 
Boston City Club are paintings and 
etchings by A. Conway Peyton. Mr. 
Peyton shows numerous landscapes 
and marines that exemplify a_ well- 
ordered emotional dark 
hues. 


use of rich 


. = 4 

At Doll & Richards are water colors 
by Arthur Pope, professor of art at 
Harvard, and etchings by Robert F. 
Logan, who has resided in Paris in 
recent years. Mr. Pope’s pictures, 


made in the Alps, Scotland, and the 
south of England, are highly personal 
in their idiographic handling of washes. 
He gives us the weight and frostiness 
of the Swiss passes, clarifying the 
scene for us by his balancing of mass 
and tone. Mr. Logan’s plates are al- 
ways good. One of his marines illus- 
trates his command of broken color, 
the vibration of tone upon tone, the 
whole building up the masses of bowl- 
Jers in solid forms around which the 
reen sea surges. In his etchings of 
working horses Mr. Peyton discovers 
for us again the beauty that lurks in 
common things for eyes that see. 
* * * 

On view at the Boston City Club 
through March 9 are paintings by Ber- 
tha Menzler Peyton. Economy of 
means and an opulence of color mark 
Mrs. Peyton’s landscapes. In one can- 
vas a noble mountain is seen through 

foreground row of birches. This 
ainter’s feeling for clarity is shown 
n choice of viewpoint, with the tufts 
f foliage set off against the sky, above 
he mountain. 

* * * 

At the Copley Gallery are paintings 
by Kristan H. Magnusson and portrait 
drawings by Carola Spaeth. 

Bashka Peff’s sculpture, in many 
examples, is on view at the Guild of 
Boston Artists. 

* * ca 

Paintings by Anthony Thieme are 
being shown at the Grace Horne Gal- 
leries. Mr. Thieme’s “Granite” is one 
of his most striking accomplishments 
because of the strength and freshness 
of its design. All of his work is agree- 
able in color, and has a feeling for 
decorative values. There are many 
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marines and landscapes in this exhi- 
bition. 
Also 


water 


at Grace Horne’s Galleries are 
Roger Hayward. 
picture individual’ atmos- 
“The Maple” is characteristic 
painter in its emphasis on the 
idea, the tree in its scarlet and 
gold autumn foliage, set off against a 
vaporous gray sky, with the lucious 
and crisp green of nearby fir trees 
fiecked with the yellow of late after- 
noon sunshine. 


colors by 


Every has 
phere. 


of this 


x * * 

Paintings by Harry Leith-Ross, 
watercolors by Arthur Pope, etchings 
by Robert F. Logan are being shown 
simultaneously at Doll & Richards’s— 
a very strong trio. 

Mr. Leith-Ross, member of many 
summers past of the Gloucester colony, 
has here effective motives from Cape 
Ann and Woodstock, N. Y. “The 
Red Barn” offered him one of those 
color combinations which nature and 
the hand of man sometimes provide, 
and the artist did the rest prettily, bril- 
liantly. He has good themes, pictori- 
ally developed, in “Lanesville Rapids,” 
‘Katskill Barns,” “Gloucester Harbor” 
and “Beach Road.” The 15 canvases 
here shown are a measure of a very 
real talent, expressing itself maturely, 
soberly. 

=. 

An exhibition of early American and 
English portraits recently closed at the 
Casson Galleries. 

A Copley puzzle in the collection 
is the portrait of a red-coated colonel 
of the 22d regiment. It is clearly 
enough an “English” Copley, one made 
after the greatest of our colonial artists 
settled in middle life at London. Other 
intriguing historical pieces are in this 
exhibition. It includes Plimer’s copy 
of West’s “Death of Wolfe,” said to 
have been commissioned by Earl Gros- 
venor when he gave the West origi- 
nal to the National Gallery; John 
Trumbull’s “Battle of Monmouth,” one 
of T. B. Lawson’s several portraits of 
Daniel Webster, Sir William Beechey’s 
likeness of Capt. Wheat, as fine a 
wearer of a scarlet coat as ever allowed 
himself to be painted; John Hoppner’s 
“Mary Ann Sykes” and Romney's 
“Robert Raikes,” and several other 
works each worthy of a little mono- 
graph. 
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SAN FRANCISCO 


A large number of people have been 
attracted to the East West Gallery to 


see the Roulier collection of French 
prints. The names of Gauguin, Pi- 
casso, Pissaro and others of the list 


were enough to bring visitors eager to 
see examples of work by these artists. 
However, the exhibit, proves to be 
dominated by lithographs and etchings 
by John Copley, an English artist, 
Hermine-David, Laurencin, Forain and 
a number of others. 

The Copley prints deal with many 
phases of life, from “Precious Oint- 
ment” to “Ladies at a Comedy.” 


David's “Le Cirque” and his other 
prints teem with life in the mass. The 
Gauguin lithographs, “Oxen” and 


“Riding Figures,” are unimpressive. 
They are reported to be of an early 
period. The Matisse prints show a 
drastic economy of line. Vlaminck’s 








two lithographs are widely different 
from anything else shown. Rather a 





striking composition is the nude by 
Suzanne Valadon. 
” ~ * 
The Beaux Art members’ exhibit of | 


_of| 
black and whites is exciting enthusias- 
tic comment. 

A group of drawings that has at | 
tracted attention is by H. Nelson 
Poole, who has based his compositions 
on ancient Hawaiian legends. 

In direct contrast are the rather 
idyllic drawings of the region near 
Concarneau, France, by Smith O’Brien. | 
The drawings by Helen Forbes are| 
beautifully conceived patterns. They 
were done during Miss Forbes’ trip to 
Mexico, but they testify to the fact | 
that she has maintained her individual | 


| outlook in the face of the modern Mex 
lican viewpoint. 


A delicate wash drawing by May 
nard Dixon is one of the few Spots of 


| color in this ostensibly black and white 


| exhibition. 





Dixon is also represented 
by several drawings that are interest- 
ing primarily for their beauty of de- 
sign. 

Ralph Stackpole is represented by 
his own drawings and by the draw- 


lings done in his studio by Otis Old- 


field. Oldfield also shows 
ings of historic interest. 

Others whose work has received fa- 

vorable comment are Frank Van Sloun, | 

Rowena Meeks Abdy, Margaret Bru- | 

ton and Spencer Macky. 
* * ® 


two draw 


The Bohemian Club exhibit will be 
open until March 4. 

Later in the year, according to the 
announcement of William H. Smith, 
Jr., president of the club, there will | 
be an exhibition of figure compositions. | 
This will be open to California artists 
outside the membership of the club and 
the compositions will compete for two 
prizes offered by former Senator James 
D. Phelan. The first prize will be} 
$750, the second $250, the awards being | 
made from the standpoint of the best | 
figure drawing. 


MINNEAPOLIS 


At the Institute of Arts may now) 
be seen a fine piece of Hindu sculpture. | 
It is a figure of Nataraja, Dancing | 
Siva, made in the XIIIth or XIVth| 
century. The figure is represented 
standing on the back of the dwarf 
Muyalaka (which represents the Spirit 
of Evil), his hair streaming, and one 
leg upraised. In his upper right hand 
he holds a small drum, symbol of crea- 
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A rare example of Northern Thai-Khmer sculpture in bronze, with fine 


patina. 9th Century. 


Height 14 inches. 


On exhibition at the Gallery of 


P. Jackson Higgs; 11 East 54th Street, New York. 


ion; in the upper left, the consuming 
flame. The other two arms, are ar- 
anged in positions which have a pre- 
cise significance for the Hindu wor- 
shipper. 

The statue, on view for a _ limited 
time at the institute, has been lent 
to the institute, together with a group 
cf Scythian girdle ornaments, daggers 
and small bronze objects, quite beauti- 
ful in design, which have acquired a 


| beautiful patina. 


The energy, the vitality, the power 


of this sculpture, is extraordinary 
And this vigor is all the more re- 
markable because Brahman religious 


conventions limit and circumscribe the 
work of the sculptor to an _ unbeliev- 
able degree. Every line of the body, 
every position of the fingers, or the 
toes, changes the significance of the 
gesture. 

x * * 

The second February exhibition at 
the gallery in Mabel Ulrich’s book- 
shop, contains a galaxy of prints and 
paintings by American modernists, in- 


cluding Kuniyoshi, Maurer, Ganso, 
Osborne, Fiene, Rockwell Kent, Wanda 
Gag, Simmons and Walkowitz. 

x * 


An exhibition of recent canvases by 
Carl W. Rawson, Minneapolis artist, 
was on display at the Beard Art gal- 
leries for two weeks. The exhibition 
included a number of Minnesota land- 
scapes painted by Mr. Rawson along 
the north shore, Mississippi river and 
other lakes and streams and four por- 
traits. 

* * * 

All the water-color portraits by Leo 
Henkora, now on view at the Beard 
art galleries, are interesting and de- 
serve more than a passing glance from 
the art lover. Most of Mr. Henkora’s 
portraits are of a people well known 
in the city, a few of them are imagi- 
nary. All of them show a vigorous 
painter’s mind, a vivid sense of color 
effect and a knack for swift and bold 
composition. 

Some of the landscapes were done 
in Missouri, where Mr. Henkora 
taught last summer, others have been 
painted in Minnesota and tell of our 
own hills and glens. Houses play an 
important part in most of them; they 
lend always a note of sturdy and im- 
pregnable solidity upon which the more 
mobile elements of his pictures play. 


INDIANAPOLIS 


The Fourth Annual Hoosier Salon 
closed at the Marshall Field Picture 
Galleries February 15, 1928, having 
broken all records in interest and at- 





tendance. Seventy-six pictures were 
sold with a total sales record of 
$8,500.00. In four years work we have 


lof which 








created an art appreciation which in 
many cases before did not exist. We 
have sold $51,500.00 worth of pictures 
we have records. We have 


ino records of sales made in individual 


|studios due to our publicity. 





We have 
also. distributed $22,000.00 in prize 
money during the four year period, 

Exhibitions from the Hoosier Salon 
will follow at Purdue University, La- 
Fayette, Ind., at Terre Haute, Ind., 
inder the auspices of the Terre Haute 
Art League, and at the Gary Schools. 
Tn addition to these a specially selected 
‘xhibition including the Panels done 
»y Eugene Savage which formed a 
pecial feature of the Salon in Chicago 
will be sent to Tulsa, Oklahoma, for 
he National Convention of the Junior 
League. This Exhibition will be in 
harge of Miss Ada Robinson, Director 
f Art Activity in Tulsa. 

x * x 

In the architectural exhibition draw- 
ings of high quality are found. Cer- 
tain of the delineators have combined 
precision of line and correctness of 
detail with very beautiful pictorial ef- 
ects. Charles Morgan is represented 
by several fine examples of this type 
cf architectural rendering, and in addi- 
ion shows a group of pastel sketches 
made on a European tour, buildings, 
bridges, gateways and doorways, a 
andscape, a garden scene and the ship- 
sing at Cherbourg. Schell Lewis’ 
lrawings of the University of Illinois 
duildings of which Charles H. Platt 
was architect, and the impressive de- 
ineation by Hugh Ferris of the office 
building designed by Albert Kahn 
prove the ability of these draftsmen to 
make a worthy work of art out of an 
fccurate presentment of architectural 
form. The splendid photography con- 
iributed to this exhibition is likewise 
zn important item. Such prints might 
well be classed among the fine arts 
were it not for the mechanics of their 
production. Many of the splendidly 
composed photographic views of dwell- 
ings and churches and gracious in- 
teriors possess the charm of richly 
toned etchings or of skillfully accented 
engravings. 

* * * 

The exhibition of etchings of the 
Chicago Society of Etchers will re- 
main on view for a short time longef- 
Eleven have been sold, indicating that 
this display has had a deserved popu 
larity. Coincident with this exhibition 
is the annual showing by the Society 
at the Chicago Art Institute, and the 
sales there have mounted to $4, 
within the past three weeks. 

* * * 

The Twenty-first Annual Exhibition 
of the Work of Indiana Artists am 
Craftsmen opened to the public on 
Thursday, March Ist 
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weeks the Coliseum will 
open its for the third annual 
Woman’s Exposition. To the art lov- 
ers of the city one department of this 
huge show is particularly significant— 
the picture gallery. The scope of the 
art department is world-wide, since it 
to include pictures by all the 
greater and lesser artists who have 
ever called Missouri “home.” To this 
large group belong such men as Wil- 
liam Merritt Chase, Paul 
Carroll Beckwith, Harry Chase, John 
Tracy, William H. Howe and scores 
of others, some of whom were born 
here or came to Missouri for the im- 
portant part of their early art career. 
The state chairman of art, Mrs. Fred- 
erick Hall, is attempting to cement a 
great Society of Missouri Artists, simi- 
lar to the societies of other states, and 
to give it its first public showing at 
the Woman’s Exposition. 

‘=. 2 
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doors 


In a 
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At the Newhouse Gallery is a group 
of pictures by Everett Gee 
who had his preliminary training in the 
Chicago Art Institute, going from that 
school, not to New York or Paris, 
but to Mexico, where he came directly 
under the influence of Diego Rivera, 
Jose Orozco and Roberto Montenegro, 
the highly modernistic trio whose pic- 
tures represent the art renaissance of 
the Mexican Republic. Mr. Jackson 
paints like a Mexican. He has no kin- 


ship with the modernism of France. 
He revels in sunlight on tiled roofs | 
and adobe walls, and he delights in 


interpretation of moron types among 
the natives—vacant canvases, in keep- 
ing with the 


jects, muddy color, to convey the 
earthiness of his sitters. In this, and| 
in other respects, his painting is “ex- | 
pressionistic.” You feel his reaction | 
to the thing he paints. 


A widely different type of modern- 





vacant minds of his sub-| 


Jackson, | 


from New York. There is a surface 
resemblance to the spirited work of 
Emma Ciardi and a few of the other 
Italians, who work largely with the 
palette knife, depending on powerful 


|modeling and a profound knowledge 


of color reactions for their almost dra- 
matic effects. 





PHILADELPHIA 


The work of Hunt Diederich, with 
its strong flair for decoration and its 


distinct individuality, holds the center 
of the stage at the Art Alliance. A 
number of plaques done in color and 
designed with the dark of fantastic 
beast and bird silhouettes interspersed 
now and then with the blue-green of 
cactus link old ideas with new, while 
his screens hold the imagination with 
their swift action and _ story-telling 
metal silhouettes. 

He runs to extremes with decorative 
purpose. Thus the extreme action in 
his “Cow Puncher” and his “Toreador 
Bull Fighter,” or the impact of his 
“Bronze Goats,” a work which gives 
the sense of a composition hewn out 
of bronze rather than cast in_ it. 
“Bronze Jockeys” in the round, but 
with emphasis upon action and _ sil- 
houette, is another half-conventional- 
ized bit of decoration. 


Diederich turns also to the silhou- 


| ette—producing a boxing series, a bull- 


fight series and miscellaneous cuttings 
of bizarre birds and beasts in the furi- 
ous business of fighting. 

Four 


young . Philadelphia painters 

are also exhibiting at the Art Alliance 
Clarence Johnson, Arthur Meltzer, 
Kenneth Bates and Ross E. Braught. 


LOS ANGELES 


From the private collection of Judge 
and Mrs. Elias Victor Rosenkranz 
comes the loan exhibition of prints 


|that is one of the must important ex- 


hibitions now at the Los 
seum. 


Angeles Mu- 
It is not for its size that this 
exhibit is notable, but for its remark- 
able quality and the wide field of se- 
lection that has been covered. 











ism is to be discovered in the twelve 
Italian harbor pictures by the most 
famous pupil of Bonamici, which Ar- 
thur Kocian brought back recently 
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| AMERICAN & ENGLISH ANTIQUES 
GINSBURG @ LEVY, Inc. 


815 Madison Avenue, New York 








JULIUS BOHLER, MUNICH 


Briennerstrasse 12, Munich, Germany. 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: 











Cable address: Antiquitaeten Munich 


Rembrandt Lucerne 
Victoriastrasse 4a, Berlin, Germany 











E. J.vanWISSELINGH 2 C° 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 


or tne ETCHINGS ey 
M. BAUER a. o, 


78-80 ROKIN AMSTERDAM 
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C.W. Kraushaar 


Art Galleries 


SCHULTHEIS 
GALLERIES 
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Established 1888 * 
142 FULTON ST., NEW YORK 680 Fifth Ave. New York 
Original i ||| eanrrincs - ETCHINGS 
| ZL AINTINGS |f and BRONZES 
| by American and Foreign artists ; by Modern Masters 
Mezzotints . Etchings | 5 of American and European Art 












































GORDON 
GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 Adams East DETROIT 
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CASSON 
GALLERIES 


‘PAINTINGS ETCHINGS 
SPORTING PRINTS 
18th CENTURY PORTRAITS 
ARTISTIC FRAMING 


Messrs. 


Price & 2 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


Z 


FERARGIL 
37 EAST 57rn ST., NEW YORK 


575 Boylston Street 
Boston, Mass. 
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Dikran G. Kelekian 


W orks of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 




















Kennedy & Co. 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 

693 Fifth Ave., New York 


Ahi atl 


Oriental Rugs 


as 


Works of Art 
Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 
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MAURICE H. GOLDBLATT | 
Art Expert 
Paintings Authenticated 
and Appraised 
AUDITORIUM HOTEL 
Chicago, Illinois 
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ST. LOUIS 


ART GALLERIES 





HIGH CLASS 
PAINTINGS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 
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N. E.MONTROSS 


Works of Art 





MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 
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DAY"! COMPANY MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ee ETCHINGS 
| saute a — 
| Peking Shanghai WILLIAM MACBETH, Inc. 
15 East 57th Street New York 

















YAMANAKA & CO. 


680 Fifth Ave., New York 




















- \\| FRANK K. M. REHN 
WORKS OF ART Specialist in 
from | American Paintings 
| 


| 
JAPAN AND CHINA | 693 Fifth Avenue New York 


Between 54th and 55th Streets 





















































SCHWARTZ GALLERIES 





The Pennsylvania Academy 
of the Fine Arts 








Broad & Cherry Sts., Philadelphia 

517 sie PAINTINGS Oldest Art School in America 
Avenue ETCHINGS Instruction in Painting, Sculpture 
NEW YORK ENGRAVINGS and Illustration. Send for Circular. 











ELEANOR A. Fraser, Curator 
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1 JAMES P. LABEY 


ANCIENT and MODERN 
PAINTINGS 


16 PLACE VENDOME, PARIS 





| RITZ-CARLTON TOWERS (57th Street and Park Avenue) 
NEW YORK 























(GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 





Fine “Patntings 
‘Rare Antiques 


222 Central Park South 
New York 











EXHIBITION CALENDAR 








Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


Exhibition of pictures and drawings by old 
masters 

Ainslie Galleries, 677 Fifth Ave.—Exhibition of 
paintings by Juan Jose Segora until March 15 

Anderson Galleries, 489 Park Ave.—Second an- 
nual exhibition of the Associated Dealers in 
American Painting until March 10 

Arden Gallery, 460 Park Ave.—Exhibition of 
regional costumes of France until March 10. 

Arnold Seligman, Rey & Co., 11 East 52nd St. 

Exhibition of etchings and water colors by 

Herman Struck until March 21. 


The Art Center, 65 East 56th St.—Permanent 

exhibition by Mestrovic. Exhibition of paint- 

CARRIG-ROHANE ings by William Sakren until March 7, de- 

ings by William Sakren until March 7 and 

Carved Frames sculpture by Angel Maria de Rosa _ until 
arc 


Arts Council of the City of New York, 140 
East 63rd St.—Societe Anonyme Interna- 
tienal Exhibition of Modern Painting until 
March 10. 

Babcock Galleries, 5 East 57th St.—Exhibition 
of water colors by George H. Clements and 
paintings by Henry S. Eddy until March 10. 

Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


559 Boylston Street 
Copley Square BOSTON 
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Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 

Paul Bottenweiser, 489 Park Ave.—Paintings 
by old masters. 

Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 

Brummer Gallery, 27 East 57th St.—Exhibi- 
tion of sculpture by Lachaise until March 24 
Butler Galleries, 
mezzotints by Elizabeth Gulland, 
Edwards, Sydney Wilson 
burn through March, 
Daniel Gallery, 600 Madison Ave.—Exhibition 
of paintings by Alexander Brook from March 

5 to 17. 

De Hauke Galleries, 3 East 5ist St.—Exhibi- 
tion of water colors and drawings by Ingres, 
Seurat and other prominent XIXth and 
XXth century artists. 

Down Town Gallery, 113 West 13th St.—Ex- 
hibition of recent paintings, water colors and 
drawings by Samuel Halpert from March 6 
to 25. 

A. S. Drey, 680 Fifth Ave.—Antique paintings 
and works of art. 
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FEARON 


ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 








S. Arlent 





of paintings by Arnold Blanch beginning 


March 5. 

Durand-Ruel Galleries, 12 East 57th St.—Ex- 
hibition of Norwegian paintings by William 
H. Singer, Jr., from March 5 to 17. 

Ehrich Galleries, 36 E. 57th St.—Exhibition of 
portraits. by Gilbert Stuart. 


GALLERIES 


25 West 54th Street 
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Central Park 


suitable for 


MUSEUMS, COLLECTORS, 
DECORATORS 


665 Fifth Avenue 
New York 


(Plaza 0908) 




















Fearon Galleries, 25 West 54th St.—Old mas- 

ters and XVIIIth century English paintings. 
ARTHUR U. March 5 to 19 and IVth annual exhibition 
of garden sculpture. 
East.—Permanent exhibition of progressive 
XXth century artists. 
Karl Anderson and Mary Gray from March 
MASTERS pooh 

Holt Gallery, 630 Lexington Ave.—Exhibition 
of work by Alta West Salisbury from March 
leries, 489 Park Ave.—New pam by 
Oscar Bluemner until March 2 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 

Newton, Arthur U., 665. Fifth Ave.—Paintings 
by old and modern masters. 

HIGH CLASS PAINTINGS 


Ferargil Galleries, 37 E. 57th St.—Exhibition 
NEWTON Gainsborough Galleries, 222 
South.—Old masters. 
Grand Central Galleries, 6th floor, Grand Cen- 
P. Jackson Higgs, 11 E. 54th St.—Works of 
5 to 17 
Kennedy Galleries, 693 Fifth Ave.—Exhibition 
etchings and dry-points by Kerr Eby until 
a <4 
HEINEMANN GALLERIES 
HANSEN GALLERIES, Inc. 


of paintings by W. B. E. Ranken from 
(Late of 175 Piccadilly, London) Gallery of Living Art, 100 Washington Square 
tral Terminal.—Exhibition of paintings by 
art. 
Intimate Gallery, Room 303, Anderson Gal- 
of etchings by Levon West through March. 
March 20. 
LENBACH PLATZ 5 & 6, MUNICH 
SCHWEIZERHOFQUAIS, LUCERNE 


116 East 57th St.—Selected 


Dudensing Galleries, 5 E. 57th St.—Exhibition | Senet & Denton: O06 BOA Avan XVili cw 


| 





| 
| 
| 


Thomas Agnew & Sons, 125 East 57th St.— | Kleinberger Galleries, 12 E. 54th St.—Exhibi- 


tion of sculpture by John Horvay until 


March 17. 
Ehytemp Galleries, 


orks of art 
Casein Galleries, 14 E. 57th St.--Commem- 
orative exhibition of wood-cuts by Durer un- 
til April 7. 
Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of sculpture by William Torach until 
March 8. 


John Levy Galleries, 599 Fifth Ave.—Old mas- 


ters. 


3-5 E. 54th St.—Chinese 


Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 


Little Gallery, 29 West 56th St.—Decorative 
silver, glassware and pottery. 


Macbeth Gallery, 15 E. 57th St.—Sixteenth an- 
nual exhibition of thirty paintings by thirty 
artists until March 19 and memorial exhibt- 
tion of idyllic aT a by Franklin L. 
Schenck until March 12 

Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 

Metropolitan Museum, 82nd St. & Fifth Ave.— 
Spanish paintings from El Greco to Goya. 

H. Michaelyan, Inc., 20 W. 47th St.—Oriental 
rugs, antique tapestries. 

Milch Galleries, 108 W. 57th St.—Exhibition 
of decorative paintings and sculpture of In- 
dian life by Edwin W. Deming and portrait 
busts, statuettes and drawings by Alexander 
Portnoff until March 10. 


Montross Gallery, 26 E. 56th St.—Exhibition | 


of paintings by Frank London until March 10. 

National Society of Women Painters and Sculp- 
tors, 17 East 62nd St.—General exhibition 
until March 10. 


| New Art Circle, 35 West 57th St.—Exhibition 


and er} 





of paintings by Sega Blumberg until 
March 14. 

New Gallery, 600 Madison Ave.—Exhibition of 
paintings by Archibald Motley until March 
10. 

Opportunity Gallery, 65 East 56th St.—Exhi- 
bition arranged by Robert Henri until March 
12. 

Ralston Galleries, 730 Fifth Ave.—Old masters. 

Reinhardt Galleries, 730 Fifth Ave.—Loan ex- 
hibition. From Memling, Holbein & Titian 
to Renoir & Picasso, until March 17. 

Schwartz Galleries, 517 Madison Ave.—Exhi- 
bition of marine paintings by Frank Vining 
Smith from March 5 to 12. 


tury English paintings and modern drawings. 


Jacques Seligman Galleries, 3 East 51st St.— 
Ancient paintings, tapestries and furniture. 


Messrs. Arnold Seligman, Rey & Co., Inc., 11 
E. 52nd St.—Works of art. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 


Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 
tion of water colors at The Greenwich Vil- 
lage Theatre until March 10. 


Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of paintings and drawings 
by Miguel Covarrubias until March 17. 

Van Diemen, 21 East 57th St.—Paintings by 
old masters. Portraits by Raeburn, Hoppner 
and Gainsborough. 

Vernay Galleries, 19 E. 54th St.—March 5. 
Collection of Queen Anne walnut furniture. 
tion of water colors and wood engravings by 
Leon Underwood from March 5 to 17. 

Weyhe Gallery, 794 Lexington Ave.—Exhibi- 
tion of paintings and drawings by Emil Ganso 
and wire sculpture by Alexander Calder until 
March 3. 

Whitney Studio Club, 10 West 8th St.—First 
annual sculpture show from March 6 to 29. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of French paintings of the XIXth and 
XXth centuries from the collection of Paul 
Rosenberg & Co. 

Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 

Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 











Louis Ralston 


| & Son 


| 18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 
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OF 
ART 


NEW YORK 
27 East 57th Street 


PARIS 
203 Bis Bd. St. Germain 














DEMO 





REW-YORK 
H 2SGQHST 
78 STREET 


4 PARISH 


27 RUG DE 
BERRI (VIII) 














ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 
536 Madison Avenue NEW YORK 


“Member of The Antique and Decorative Arts League’ 
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TON- YING |} C.T LOO& CO. 
34 Rue Taitbout ~- Paris 


G& CO. | | 
|! 559 Fifth Ave., New York 


CHINESE 
ANTIQUES CC y in ese 
Antiques 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 


GALLERIES 
ow 
5 East 57th Street 
Third Floor Branches 
NEW YORK CITY SHANGHAI PEKIN 
Paris London Shanghai 
































Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 


BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 











Portraits of All Periods 








Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 





Scott & Fowles 


Paintings 
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| Aeguptische und heutige 
Kunst und Weltgebaude 
der alten Argupter 


(Egyptian and Modern Art and 
The World of the Ancient Egyptians) 
Two Essays. By H. Schiifer. 


With 129 Illustrations in the text 
and 4 Plates. 











Drawings 


Bronzes 





680 Fifth Avenue 
(Fifth Fleer) 


Between 53d and 54th Streets 
NEW YORK CITY 


Quarto. Rm. 10.— 
Verlag Walter de Gruyter & Co. 











Berlin W. 10 Genthinerstrass€ 38 























Tux Beacon Pazss, Inc., New Your 
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